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Whatever color, whatever style, there’s a Coats & Clark 
thread to bring your imagination to life. With over 





300 colors right for today's fashions, our threads $3 aie 2 
provide the quality that makes your projects last = jag 
for generations. Just what you'd imagine from eS ‘<2’ SCoats & Clark 


America’s leading thread maker. . a ) , 
Sewing * Quilting - Embroidery 


se) coatsandclark.com 
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‘Trade In or lrade Up 


Save big on the Brother sewing or embroidery 


Qc 1000 
Perfect for 
quilters 


Mail-In Rebates’ 


S400 Pr6oo 11 


Perfect for Home 
Embroidery Business 


$300 to005° 


Ultimate Sewing 
and Embroidery 


20053395" 


Dual USB Ports 


S10Q ac i000 


Designed with 
Quilters in Mind 


¢ INnNOV-I5 

> FS i200 

Great value in 
Sewing & Embroidery 
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machine of your dreams 
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REBATES 
UP TO 


PSAOC 


Innov-is 4000D ’ 
Sewing & Embroidery 


Machine 


Trade In, Trade Up or Just Come In... 

ls your old sewing machine just sitting around gathering dust? Trade In 
your old machine for a brand new, easy-to-use Brother machine. 
Looking for more features, more designs and the latest in sewing and 
embroidery technology? Trade Up to the latest in state-of-the-art 
sewing with a feature-packed, value-priced Brother machine. 


Don’t have a sewing machine to trade? Come In anyway to see the 
entire Brother line of sewing and embroidery machines. There's 
something for every skill level and pocketbook... and mail-in rebates” 
up to $400 on select models. So trade in, trade up or just come in 
to your local participating Brother Innov-is dealer today! 


At your side. 


Call 1-800-4-A-BROTHER 
for a dealer near you. 


"Mail-in rebate offer good 6 ' 
between February 1. 2007 and Apr 
Visit a participating authorized Bri 
1007 Brother international Corporation. All rights 
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The Perfect Little Black Dress 


Members of the Professional Association 
of Custom Clothiers take on making the 
quintessential little black dress 

BY THE THREADS STAFF 


25 Cool Sewing Supplies 
Find inexpensive notions in the most 
unusual places 

BY THE THREADS STAFF 


The Graceful Funnel Collar 
Both flattering and functional, the funnel 
coilar has many faces 

BY FRED BLOEBAUM 


PLUS-SIZE DRAPING SERIES, PART 1 
Try Plus-Size Draping —For the 
Best Bodice Ever 


When your measurements go off the charts, 


draping gives design freedom 
BY KATHLEEN CHEETHAM 


Make It Designer 

Sew a runway garment with a commercial 
pattern 

BY DEANA TIERNEY 


COVER STORY 


Art Darts 


Darts transcend their shaping purpose 
to become design elements 
BY RUTH CIEMNOCZOLOWSKI 


Cover photo: Jack Deutsch; nair and makeup: Christie McCabe; stylist: Jessica Saal 


cool sewing 
supplies 










29 


sewing 
machine 
maintenance 


couture « 


buttons 


60 


art darts 





departments 


UP FRONT 
CONTRIBUTORS 6 
LETTERS 8 


NOTIONS 13 

Adhesive measuring tape; book on 
fashion design fundamentals; spot 
remover; chenille cutter; Simplicity/ 
Threads contest 


TIPS 16 

Organizing buttons; make a tailor's 
ham; no-bulk elastic joint; masking 
tape seam-allowance guide 


PATTERN REVIEW 22 
Spring ushers in pretty tops 


BASICS 29 
Keep your machine in tip-top shape 


QUICK TO MAKE 32 
Cardi-wrap in an hour 


IN THE BACK 
READER’S CLOSET 66 


EMBELLISHMENTS 69 
Wire + crochet = couture buttons 


O&A 72 

Turning pants into a skirt; bagging 
a jacket lining; creating lotus-petal 
sleeves; establishing prices fora 
sewing business 


MASTER CLASS 74 
Develop your personal style 


ADVERTISER INDEX/ 
WEB DIRECTORY 88 


CLOSURES 90 
Sewing’s life lessons 


FINE FABRICS back cover 
Vintage ribbons 


CONTRIBUTORS 





THREADS 


KAYLA KENNINGTON (“Master 


Develop Your Personal Style”) brings a creative energy to 


Class: 


everything she touches. Her mastery of fiber and design 
spans the scope of over-the-top stage garments and func- 
tional, wearable streetwear. Kayla is a generous teacher 
who inspires her students with a you-can-do-it-too atti- 
tude. Kayla lives and designs near Portland, Oregon. Visit 
KaylaKennington.com to see her modular pattern collec- 
tion, retreat schedule, and more of her designs. 


DEANA TIERNEY (“Make It Designer”) is assis- 
tant editor at Threads. Like many returning sewers, Deana 
was taught howto sewas a child by her mother, but sew- 
ing fell by the wayside during those busy college years. 
She’s since experienced a sewing renaissance and loves 
going to department stores, picking up a garment, and 
thinking, “t could make that.” Deana is inspired by the 
classes she is taking at the Fashion Institute of Technol- 
ogy, and when she’s not whipping up designer look-alikes, 
she enjoys hiking near her New Milford, Connecticut, 
home with her boyfriend, Will, and her pug, Mugsy. 


BARBARA EMODI (“Closures: Sewing’s Life 
Lessons”) has written many articles for Threads. She is 
a professor of public relations at Mount Saint Vincent 
University in Halifax, Nova Scotia. When the semester 
ends, she'll return to her previous position as a political 
writer. After-hours, she teaches sewing—now to enthu- 
siastic young adults who often come to class with draw- 
ings, anxious to create their own designs without a pat- 
tern. They're thrilled by each new sewing technique they 
learn. Barbara believes it’s important for adult sewers to 
support a strong sewing future for our youth. 
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Shows. She'll present her new collection of contempo- 
rary fashions (with vintage flair) at the Silk City Runway 
Project—a fashion show fundraiser for the Manchester, 
Connecticut, Historical Society. She also teaches garment 
sewing at Manchester Sewing Machine Center. 
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Prevent Fabric 
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e 5-1/2” Japanese Stainless Steel 
e Sharp Knife-Edge Blades 
e Double Curved Handle 


Ask For It 
Wherever Scissors 
Are Sold! 


www.havelssewing.com 
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Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


THREADS 


Be your own designer 


ne of the greatest pleasures of sew- 
ing is the creativity and self-expression 
that we each bring to the enterprise. It’s 
one thing to follow the instructions, and it’s 
something entirely different to add that extra 
work that results in a truly unique and beauti- 
ful creation. The skills required to combine our 
inner-designer urges with home sewing are 
what take us into the realm of fine sewing and 
elevate the craft to an art. 
Knowing how tremendously creative and skilled 
all Threads readers are, we have dubbed this issue 
“Be Your Own Designer.” From “Art Darts” to “Make It 
Designer” to the new “Plus-Size Draping” series and 
more, we offer up many ideas and techniques to jump- 
start your inner designer. In addition, we are featuring 
some of the greatest clothiers in the country from the 
recent Threads PACC Little Black Dress competition. 
May you find much inspiration in these pages. 
—Amber Eden, Editor, Threads 


P.S. Speaking of inspiration, don’t forget to ready your 
entries for the 8th Annual Inspired by Threads—A 
Fashion Challenge. Go to ThreadsMagazine.com for 


more info. 


BACK COVER QUESTION 

On the back cover of issue no. 128, the gown has 
buttonholes on the left and buttons on the right 
panels of the bodice. Was this the norm or has the 


photo been reversed? 
—Jo Ann, Medford, Oregon 


Elizabeth Giard from the Harriet Beecher Stowe 
Center responds: Yours is the type of question I 
love to answer! Strange as it is, the picture was not 
reversed, and the buttonholes are on the left side 
(left side meaning if you are wearing the dress it is 
on your left side). 1 do not know why it was made 
that way, but as 1870s dresses go, this one seems 
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your creativity grows. 
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omes standard onthe © 

aurora 440 QE, you can add it on to 
the 430 when you feel inspired to 





~ Regulator c 


play with free-motion. 


Also, with the optional embroidery — 


module, you can add stunning 


embroidery to your projects when 
you connect to the power of your PC. 


And, this year only, every aurora 
also comes with a valuable gift: a 
limited-edition, music box replica 
of the original Bernina Model 105, 


introduced 75 years ago. 


*With qualifying purchase 


©2007 Bernina of America 
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LETTERS continued 


quite out of the mainstream in many 
ways and is different than any other in 
our collection. 


ABOUT THE MAGAZINE 

Editors Note: Fitting the bust can impact 
the shoulder, side seam, sleeve, and 
hemline—before you knowit, youre fit- 
ting the whole bodice. In issue no. 129, 
we made a conscious decision to focus 
just on increasing space in the bust area 
for the bust-fitting article. In this issue, 
we resolve your questions in an article on 
draping a bodice (“Try Plus-Size Drap- 
ing—For the Best Bodice Ever, p. 50) 
that addresses the shoulder, side seam, 
darts, and hemline issues. We also have 
an article about darts (“Art Darts,’ p. 60) 
that includes adding or moving darts as 
well as using them as design features. We 
think the three articles combined supply 
a broad scope of bust-fitting information 
without being redundant. 


I want to compliment you on the front 
cover of issue no. 129. The picture rivals 
the top fashion magazines; it’s more than 
a sewing magazine. I also applaud the 
magazine in its entirety. The “Closures” 
articles are like the prize at the bottom of 
a Cracker Jack box. 

—Jenelle Keene, via email 


Happy New Year to all. I just received my 
Threads issue no. 129. What a great edi- 
tion. I spent all New Year's Day enveloped 
in the articles. I was very impressed with 
the article on the faux furs. Keep up the 
great work. 

—S. P, Florida, via email 


I have been a reader almost from the 
beginning of your magazine. J have all 
but the first few issues. When issue 
no. 128 arrived, I turned to the “Quick 
to Make’ holiday gifts article. I was 
intrigued by the Magic Flower, and as 
soon as I could, I made one from scraps 
of chiffon. It turned out great! 

As chairman of my local American 
Sewing Guild group in Richmond, 


Virginia, I'm always looking for program 
ideas. For our December meeting, I made 
kits for everyone (24 of them). I cut and 
sewed the strips and included the green 
ribbon. They all brought scissors, needle 
and thread, pins, and a ruler. The first 
one to finish said, “It really is magic!” 
Thanks for afunand successful project. 
—Nina Hancock, via email 


I have been a subscriber to your maga- 
zine for quite a while, and I have to pro- 
vide feedback on your issue no. 129. 
The featured cover article, “Make 3 Gift- 
worthy Projects in No Time” does 
not seem to belong in your magazine. 
I really look forward to seeing articles 
on a variety of techniques, and this one 
belongs in acraft magazine. I really 
miss the articles describing more 
advanced technique. Please bring back 
articles for those of us who are beyond 
beginner abilities. 

—Gail, via email 


Ironically, it was the “Closures” story in 
issue no. 128 that made me realize what 
I missed about the new Threads format. 
I've been happy with the mix of articles 
and the topics but have felt something 
was amiss. Virtually all of the articles 
in recent issues have a short (less than 
half-page) narrative followed by numer- 
ous photos and bullet points. Unlike the 
old Threads that Linda Thielfoldt read, 
the new magazine format is not one 
that I can cozy up to and really read and 
get lost in. Instead, it feels more like an 
instruction manual. I hope that you will 
bring back more articles that share the 
authors process, history, and thinking, 
not just the final results. These pieces 
are what set Threads apart from other 
sewing magazines. 

— Heddi Craft, Santa Cruz, California 


Editors Note: Going forward, you'll notice 
more narrative-style stories and empha- 
sis on advanced techniques. Visit the 
Gatherings forum at ThreadsMagazine. 
com to discuss magazine content. 
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This is your year 
to play with free-motion. 


Come experience the Bernina Stitch Regulator. 
One of the most creative innovations in our 75-year history. 


It’s a big year for us. And, that means it’s a big year for you. Because there's a year-long celebration going on at 
your Bernina Dealer, including sales, free gifts’ and incentives—not to mention lots of opportunities to play with the 
revolutionary Bernina Stitch Regulator (BSR). There’s nothing else like it. Simply move the fabric under the needle and 
in minutes you can create beautifully consistent free-motion stitching. That's because the patented! BSR presser foot 
automatically regulates both straight and zigzag* stitches—you choose the length, you choose the speed. 

So, choose BSR, and let this be the year that the artist in you has a lot more fun. 


www.berninausa.com 


St) Our anniversary. Your year. 
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4 e Custom fitted to your sewing 
machine 
hy II | [I e Take it to class, retreats, on 

vacation 

"The truly portable sewing table" ° Easily converts to a light table 

e Very affordable 

e Correct height 

e Extremely sturdy 


e Very lightweight 
e Folds flat 














Visit us at 


Www.seweziusa.com 
1.760.377.5378 












Subscribe now! 


Great kids fashion magazine 
with 40 trendy and fun-to-sew patterns! 
SIZES 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 


OTTOBRE woman 


two issues in the year 2007 


www.ottobrecea: 


PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 


DISCOVER 


THREADAR’ 
AND SAVE! 


Minky Fabric from $9.95/yd 


666648 


Hot Fix Rhinestones as low as $0.60 for 144 stones 


MRol rf 


We offerjaihuge Variety of threads andlother great items al 
wholesale prices) for, everyone Our widelselection includes: 
machine embroidery). quilting . metallicse;wooly nylon 
multicolors . rhinestones . mnbbon . yam /yfabnic . stabilizer 
and much more!! 


Shop online at www.threadart.com 


customerservice@threadart.com ph - 800-504-6867 
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Elna Sergers 


The Best in “Cutting Edge” Technology 


ee ee Oe ee 





Model 945 


Computerized Tensions 
LCD Instruction Manual 
PRO Cards for Additional Programs 
Exclusive Tilting Needle Clamp 


pg pe 
Je 
ay) i) 


‘ eee 











Model 654 


Program Reference Cards 
Built-in Accessory Storage 
Automatic Tension Release 


Model 745 


Automatic Tensions 
Program Display Panel 
Exclusive Tilting Needle Clamp 





Contact your nearest authorized Elna Dealer for more information 
www.elnausa.com 
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riginally designed for 

the theater and film 

industry for use in 
blocking off sets and stages, 
this “measuring tape tape” 
from the Museum of Useful 
Things is made to measure 
and stick. We can imagine a 
bunch of uses for sewers: Try 
taping a strip to the edge of 
your cutting table, marking 
a bright, clear seam guide on 
your machine foot plate, or 


pw JOUS 














labeling fabric mea- 
surements on a 
garment in con- 
struction. The pos- 
sibilities are end- 
less. This masking Ql | i, 
tape is labeled in | 
inches in 1-foot 







vhs 
“g ji ll ‘a [3 if" 


evel" 1! ay'! Le 
: hap 143 Toe i 


increments and 





comes in bright 
yellow 50-yard 
rolls. ($8.00; 
TheMUT.com) 


bookreview 


A fashionable overview 


The Fundamentals of Fashion 
Design by Richard Sorger and 
Jenny Udale is a great introduc- 
tion for the aspiring designer. 
Although published in Switzer- 
land, it has a global approach 
and a clear, crisp format with 
lots of inspirational, up-to-date 
fashion photography and illus- 
tration. This book will appeal 
to anyone wanting an insider’s 
look into what it takes to be 

a fashion professional. It cov- 
ers topics such as developing 
concepts; researching and devel- 


www.threadsmagazine.com 


oping a collection; elements 

of design including silhouette, 
fabric, and color; and construc- 
tion techniques. There’s also a 
chapter devoted to real-world 
advice from fashion pros, includ- 
ing designers, public relations 
representatives, stylists, fashion 
editors, and fashion house exec- 
utives currently in the field. So, 
if you have a love of fashion and 
want to take your sewing to the 
next level, this book will give 
you the basics on how it’s done. 
($29.95; WatsonGuptill.com) 
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NOCIONS oo: 


Grandma's Secret Spot Remover 








t's annoying to findastain, _ nient 2-oz. bottle fits into 

color bleed, or age spot on your sewing basket or travel 

a treasured fabric stash. bag so that it’s handy for 
Just a drop of Grandmas unexpected needs. 
Secret Spot Remover not only You can also use it to wash 
takes away such stains but delicate fabrics or garments. 
also removes other common It’s biodegradable, nontoxic, 
problems such as grease, ink, and contains no chlorine or 
grass, blood, paint, coffee, phosphates so it’s environ- 
rust ... virtually any kind of mentally friendly as well. 
common stain. The conve- ($4.00; QuiltersResource.com) 





ALTERATIONS 


FOR PROS 
WORKSHOP, 
APRIL 26-28, 


2007 Colorful chenille at your fingertips 


The Colorado chapter of the 

Professional Association of reate colorful, fluffy indicates how many unused 
Custom Clothiers is hosting an chenille easily with the blades remain. Each circular 
intensive alteration workshop Olfa Chenille Cutter. blade has 24 usable cutting 
in Denver taught by award The cutting tool safely hides edges, and replacement 
winning designer Linda Stew an ultrasharp blade that has inserts are available. There 
art (LindaStewartCouture no exposed edges. There's are four toe sizes to accom- 


Designs.com). It's geared a ratchet dial that turns to modate different chenille 
toward sewers who want to 














Sir expose a fresh blade edge textures—from short to long. 
ee See specialists when the old one becomes ($19.98, brush not included; 
SE NNNE BASRTY CE A dull, while a small window NancysNotions.com) 


alterations business but want 
to improve their skills. Con- 
tact PACC's Barb Bock at 
303-797-8738 to register 
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Photos: Scott Phillips 


Stay on target with a copyholder 


his document holder instructions at eye level to on the back. In addition, 
made by Fellowes is help prevent neck strain and the copyholder can 










bo] 
. Seth font we sade toe 
| deearg to TNE MAP DOU. Press seam 


Ls THAPSTCH ec ech eae 
St ob dee eee, 


— 
ee 
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designed for the office improve efficiency. A trans- be removed from its Peace i | 
but makes a wonderful parent, movable line guide stand and used as ; : eel | 
addition to any sewing space. _ slides up or downas you a clipboard. (No. = a 
The center panel telescopes progress through your sewing FEL8033201; 
up to allow pattern instruc- project to prevent you from $24.99; WB 
tions to fit perfectly under losing your place, and there's Mason.com) 


the built-in clip. It keeps the a handy pen/pencil holder 


SIMPLICITY/THREADS MAGAZINE 
CREATIVITY CONTEST SPONSORED 
BY HANCOCK FABRICS 


Go to Hancock Fabrics, grab a Simplicity/ Threads Magazine Collection pattern, 
and show off your creativity for the chance to win some fabulous sewing- 
related prizes. The grand prize is a trip for two to Paris, France, for six days and 


five nights plus $1,000 spending money. To enter, fill out an official entry form 

accompanied by a photograph of yourself (or another model) wearing a gar- 

ment you made from a Simplicity pattern featuring the Threads or Sew Stylish A woman is never sexier 

logo and send it to: Simplicity/ Threads Magazine Creativity Contest, Simplicity than when she is 

Pattern Company, 2 Park Avenue, 12th Floor, New York, NY 10016. Entries must comfortable in her clothes. 
be postmarked no later than May 31, 2007. Winners will be selected from each 
of the following categories: dresses, jackets/coats, separates, and wardrobe. 
Go to ThreadsMagazine.com for further details, prize information, and contest 
rules and regulations. 


~—Vera Wang 
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id Ribbons such as the ones featured on the back cover can be found at: tabi MFR dh | 
ae re oy ie a aoe 
ac Lacis The Ribbonerie Inc. The Store Across A ee == 
a 3163 Adeline Street 191 Potrero Avenue the Street er Se 
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ac 1008 6th Avenue 2335 Cottage Street SE ote Nee : 
= New York,NY10018 Salem, OR 97302 Nellis 
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SEW SMARTER, BETTER, FASTER 





_ iS 
=. 


CONTROL YOUR HOOK AND LOOP 
When using hook-and-loop tape as a clo- 
sure, the tape often catches on itself or 
on the fabric while the project is under 
construction. To avoid this frustration, 
I place an extra piece of hook and loop 
on top of each of those already sewn. I 
simply remove the added pieces when 
the project is complete. 

— Mary Longren, Holton, Kansas 


FLANNEL CUTTING-TABLE COVER 
A twin-size, fitted flannel sheet fits 
perfectly on my cutting table. The flannel 
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Organize your button stash 


My button box used to be a total disaster. The buttons were loose 
and disorganized, so | could never find two of the same button 
without dumping out the whole box. Then | tried stringing them 
together in logical groups on button thread, but the threads 
tangled if | kept them too loose, and if | just wanted a few but- 
tons, | had to cut the strand and then restring it. 

Finally, | found the perfect solution by “stringing” my buttons 
on safety pins. There are lots of different-size safety pins avail- 
able that work well for all but the largest buttons. The safety pins 
are effective for either shank buttons or those with holes, they 
don’t get tangled in the box, and I can clearly see how many but- 
tons I have. It’s a snap to take off as many or as few buttons as | 
need, then simply close the pin again. If | have more buttons than 
will fit on one pin or if | have two or more sizes of the same style, 


~ best 


| just link the pins together through the coil end. This storage 


—Elizabeth Merritt, Saint Paul, Minnesota 


p method makes button selection a pleasure. 


prevents my pattern pieces and fabric 
from sliding around as I work with them. 
—Margaret C. Story, Goodrich, Michigan 


PLASTIC FOLDERS STORE PATTERNS 
I've been making a lot of my own pat- 
terns from the clothes in my closet 
thanks to the wonderful instructions in 
“Make a Pattern from Ready-to-Wear” 
in Threads no. 120. But the new patterns 
presented a storage problem. 

I found a solution at my local office- 
supply store. It sells colorful plastic file 
folders, called “tabbed project viewers, 


that are a great improvement on the old 
manila type. The durable folders are open 
at the top but sealed on the bottom and 
on one side, with a simple security flap 
on the other side. This clever construc- 
tion protects the pattern pieces, and 
I can easily identify the pattern by the 
adhesive index tabs that are included. 
—Lynn Mally, Irvine, California 


STORE FABRIC IN DISHPANS 

I store my fabric stash in a dresser as well 
as in a large cabinet that has shelves. To 
make it easy to sort and organize 


a ge pas 6 | ra : .¥ 
Ken’s Sewinges & _»fashiondesignoniline 
‘ | . bo ii | re 4 c , Wy ad B&G yy) = ae ’ _ . ite Salceesiias ieielaiiam 4 af Wild Gingar Sottwere, inc 5 

‘ a | Ba m j Ja Patraia 7] ‘ (he a 944 ‘ 
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Ask us about our Special 
Lock-in Pricing 


This means HUGE savings $2/spool for the whole year. | | (888) 929-2878 or (615) 952-3305 

to you. Plus receive service “ti i ’ | ; 
after the sale from Ken’s. “a lal(el@reljalle)ale(=\(e[ale)a) |ial-nee)ag 
www. fashiondesignonline.com 
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For more information, call toll free (U.S.4CAN), email, or go fo: 


Stop by the 
booth for a 
FREE test drive! 









Also = q06C«‘éY:té‘é® Make the most of your time with this new Sew ‘n 
Featuring: fa oan F , |Serge/cutting table combination. Do everything 
Janome 1 S #;,,,at one location without running from machine to 
= - machine. Station is 36” high, requires 29” chair, 
aes & SEW-BRIT E not included. 
anome eee yore “ 
— 7 Platinum 760 Visit Beau 
_—ue www.sew-brite.com 
Call for a catalog 
800-252-0276 














— Ask about our 
Horn of America 


See us at the Sewing & sithey | 
Special Package! 


Expo, Puyallup, WA March 1-4, 2007 


and at the Intemational Quilt Festival, 


912 East 2nd St. ~ Muscle Shoals, AL 35661 Chicago, IL Apr 13-15, 2007. 
: 1-256-381-0161 or 1-877-536-7739 (1-877-KENSSEW) 
with us at: http://www. KensSewingCenter.com 
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sew With Style! 


“‘Learn to sew fashions that look 
like they just came off the runway!” 


Rmerican Sewing Oxpo has it all! 


* All Levels: beginner, intermediate, expert 
* Workshops, Classes and Contests 
* Sew For Fun... or Sew For Profit 












Come and see what the . 
excitementis allabout! = [ees s Mfgicand Te 
: 5h ‘ 
September 2007 : 
28" thru the 30", 
Novi, Michigan 







FREE 
sign-up for 
Swatches 


Online 
| Newsletter 






Call us FE: . a” 2% of All 

TOLL FREE: Purchases 

877-FABRIC-3 Donated to Charity 
el ceb ie Olalilal cm Olae(aalaty 










Fashion Sewing - Quilting - Home Dec - Fiber Arts - Personal Style 7 WWW. C Qui Ite r ee, aa’ 


248-889-3111 » www.AmericanSewingExpo.com 5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
READER SERVICE NO, 2 en Rey READER SERVICE NO. 117 
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my stash, I put the fabric in dishpans. 
I can take each dishpan out easily to 
browse through the fabric choices with- 
out having to refold each piece. I 
organize the dishpans by type or color— 
whatever works best. This method 
allows easy access to my fabric without 
making a mess. 

—Cheryl Hilbrands, George, Iowa 


MARK YOUR SPOOL NOTCHES 


into the toilet paper tube, thus holding the 
seam allowance in place over the pin. 

This improvised tool offers an 
advantage over a real ham because it 
rolls along with the fabric as you press. 
This is especially useful when shaping a 
sleeve cap or pressing a long hem. 

— Myra Mae Mcfarland, 
Fort Wayne, Indiana 


NO-BULK ELASTIC JOINT 


send us 
your tips 


We will pay for all the 
ones we publish. 


When my eyesight began to worsen, it “Expert Techniques for Finishing Stretch 


became difficult to see the notch on the Knits’ in Threads no. 126 recommends 
thread spool that allows me to hook the overlapping the ends of elastic to form 


thread to prevent it from unraveling and aring. I would like to suggest a much 


Threads Tips getting tangled in storage. To eliminate neater and less bulky way to make the 
PO Box 5506 this problem, I mark the thread notches joint. Butt the two elastic ends together 
Me ible ag 06470-5506 with a permanent marker as soon as over a thin piece of fabric (organza is 

or via email: 


I buy a new spool. I no longer have to best, but other fabrics will also work), and 


ThreadsTips@taunton.com 








search for the notch. 
—T: J. Pike, Hurst, Texas 


MAKE A TAILOR’S HAM 
Here's aninexpensive substitute for a 
tailor’s ham. You'll need one roll of toilet 
paper, one large safety pin, and an 
18-inch square of prewashed muslin. 
Center the roll on the fabric. Wrap the 
fabric snugly around the roll, and fas- 
ten it with the safety pin with the “seam 
allowance’ on the outside. Place the seam 
allowances over the pin so that it’s con- 
cealed. Tuck the loose ends of the fabric 


zigzag along the joint as well as on each 
side of the joint through the elastic and 
second fabric until the joint is stable. This 
makes a smooth connection, and there is 
no added bulk from overlapped elastic. 

— Trudy Dixon, Platte Woods, Missouri 


EASY SHEER-SKIRT WAISTBAND 
Flowing skirts with sheer overlays are 
fashionable and pretty. Here's a way to 
add a narrow elastic waistband with- 
out adding bulk. Sew the skirt lining 
and overlay side seams as the pattern 
instructs. Pin the waists together with 


Zip thread to store it 


| used to store my spools of thread in a large 
plastic storage container, but the spools became 
tangled and disorganized and were hard to sort 
if | wanted several spools of the same shade. 
Now | bag my thread in poly-zip craft bags. | put 
related colors together to keep them sorted. 

| have fewer tangles, cleaner thread, and can 


more easily view my thread inventory to find 
just the right color. 
—Marsha M. Kitt, 
Two Hills, Alberta, Canada 


Photos: Scott Phillips 





Pfaff creative 4D Embroidery Software is here and ready 
to make creating unique embroidery designs and patterns 
easier than before. How can it be easier? Well, it is easy 
as 1..2..3..4! The Pfaff creative 4D Embroidery Software 
allows you to customize the system to your specifications 
to discover your creative potential and beyond! 


Visit your local Pfaff Authorized Dealer to experience the 
next dimension for yourself. 


www.pfattusa.com 
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the right side of the sheer fabric facing 
the wrong side of the lining. Sew a scant 
4-inch seam around the waist. Turn the 
sheer layer to the other side of the lining 
and press. Stitch % inch from the edge to 
form a casing, leaving a 1-inch opening. 
Thread /%-inch elastic through the casing, 
join the ends of the elastic (see previous 
tip), and stitch the casing opening closed. 
Anchor the elastic by sewing a few 
stitches at each side seam. 
—JoAnn Brown, 
Harrisburg, Pennsylvania 


PREVENT BEADS FROM ROLLING 

It’s difficult to prevent individual beads 
from rolling away as you attempt to 
select them for a project, especially when 
you re working with large quantities. 

I found a terrific solution that pre- 
vents the beads from wandering, while 
allowing them to be easily selected and 
removed for use. I line a tray with contact 
paper (sticky side up) or Sulky* Sticky” 
self-adhesive tear-away stabilizer. The 
beads do not slide at all, yet they can be 
removed easily one at a time. This also 
prevents accidental spills. 

—Jean Fengler, Sheboygan, Wisconsin 


POST-IT® NOTES HELP WITH TRACING 
Following the correct lines can be a chal- 
lenge when tracing patterns from com- 
plicated, multisize pattern sheets like 
those from Ottobre Designs and Burda. 
I start by finding the correct piece on 
the sheet and tracing it with my finger 
to get a “feel” for the shape. Then I place 
little Post-It notes or flags at critical 
junctures, corners, and other turning 
points. The bright colors show up nicely 
underneath my tracing paper and guide 
me as I trace. The Post-Its can be reused 
many times. 
—Teri Stern, 
Chapel Hill, North Carolina 


ELIMINATE LOOSE BOBBIN TAILS 
To eliminate long thread tails on my 
bobbins when I store them, I take the 
tail end of the bobbin thread in one hand 
and the bobbin in the other. Then I pull 
the tail end against the wound thread to 
wedge the tail. I clip the remaining tail 
short enough so that it won't tangle but 
long enough so that I can release it the 
next time I use the bobbin. 
—Safeyyah Mar, 
Saint Paul, Minnesota 


Seam-allowance guide 


Here’s an easy way to create an effective seam guide using multiple layers 


of masking tape. This is especially helpful when seam allowances don’t cor- 


respond to the marks on your throat plate. Slightly flatten a roll of masking 


tape, and use a rotary cutter or craft knife to carefully score across the tape 


in two places an inch apart to a depth of three or four layers of tape. Peel off 


all of the layers as one unit, and affix the tape stack to your machine at the 


appropriate seam allowance. The depth of the tape unit is a helpful guide 


that prevents your seam allowance from wavering as you sew. 





—Leslie Pelecovich, Stamford, Connecticut 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if we 
publish it. We'll also select the 
cleverest tip in each issue, and the 
winner will receive a gift package of 
Taunton Press sewing books. (You 
can see our entire line of fiber arts 
books on our Web site, Threads 
Magazine.com.) 


This issue’s winner receives: 


® More Fabric Savvy by Sandra Betzina. 
America’s best-selling quick guide to 
selecting and sewing fabrics includes 
more than 100 tips for working with 
all types of fabrics. ($24.95) 


= Creative Surface Design by Sandy 
Scrivano. This must-have book pro- 
vides step-by-step instructions for 
four of the most popular surface de- 
sign techniques: painting, stamping, 
stenciling, and embossing. ($21.95) 


= Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven 
“how-to” approach to master classic 
stitching, embellishing, and finishing 
techniques on the machine. ($27.95) 


= Couture Sewing Techniques by 
Claire B. Shaeffer. This comprehensive 
source offers techniques to help you 
create the elegance, detail, and polish 
of couture garments. ($21.95) 


= Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build a 
wardrobe and how to make flattering 
fashion choices, as well as provides 
hundreds of great sewing techniques 
that will have you sewing like a pro 
in no time. ($34.95) 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/7streetfabrics.com 


Drea up a Dress, 
Stitch upa Skirt 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltsfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 

www. josephinesdrygoods.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 


F & S FABRICS fax (412) 341-8650 


Los Angeles, California 
(310) 475-1637 
www.FANDSFABRICS.COM 


THE GRAPEVINE COLLECTION 
Hurst (Dallas-Ft. Worth area), Texas 
(817) 514-6061 

www.sewitup.com 


= 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 

www. janesfabrique.com 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 


STONEMOUNTAIN and fashionaffair@ msn.com 


DAUGHTER FABRICS 

Berkeley (San Francisco area), California 
(866) 4SEW-FUN 
www.stonemountainfabric.com 


DELECTABLE MOUNTAIN CLOTH 
gra? Brattleboro, Vermont 
an 802-257-4456 
www.delectablemountain.com 
FABRIC GALLERY 
Williamston (Lansing area), Michigan 
(517) 655-4573 
www. fabricgallery.net 


4 
gor © © THREADNEEDLE 
Essex Junction (Burlington area), Vermont 
802-876-2000 
email: thread @sover.net 
GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 
(507) 285-9134 
www.ginnysfinefabrics.com 


CURRAN DESIGNER FABRICS 
McLean (Washington D.C. area), Virginia 
(703) 556-9292 
www.currandesignersfabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


groP LES FABRIQUES 
Charlottesville, Virginia 
877-255-4899 

email: ifabriques @ aol.com 


vev © 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 

www. kaplansfinefabrics.com 


wo or 


NANCY’S SEWING BASKET 

Seattle, Washington 

(800) 443-2964 

www.nancyssewingbasket.com 
SEW IT SEAMS 

St. Louis, Missouri New 

314-822-1213 
www.sewitseamsllc.com 


In Canada: 


ESTEE’S FABRICS 
Edmonton (Calgary area), Alberta 
(780) 436-7533 
www.esteesfabrics.com 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com 





6x2? GALA FABRICS 
Vancouver and Victoria 
British Columbia 
250-389-1312 
www.galafabrics.com 


MULBERRY SILKS vew © 
and FINE FABRICS 
Carrboro, North Carolina 
(Chapel Hill area), (919) 942-7455 


www. mulberrysilks.net 


we oot 


en 
OAKVILLE SEWING CENTRE 
Oakville (Toronto area) Ontario 
(905) 844-2782 
www.oakvillesewing.com 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THE CLOTH MERCHANTS 
Tulsa, Oklahoma 

(918) 760-7965 or (918) 269-4342 
theclothmerchants @ swbell.net 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 

lindassewing@ qwest.net 
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Couture Sewing Seminars 
Baltimore, St. Louis, Sacramento, 
San Diego and San Francisco 


New York Tour in April 2007 


Couture Tour to Paris in November 2007 










Box 51, Long Green, Maryland 21092 

(410) 592-5711 © Fax (410) 592-6913} 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 
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Seattle FaBrics 


Outdoor, Recreational & Marine Fabrics 
8702 Aurora Ave, N., Seattle, WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
Retail, Wholesale & Shipping Anywhere 
Some Materials Stocked... Supplies, Books and Patterns for.. 
* Gore-tex, Ultrex, Stormtech + Bivy Sacks, Gaiters, Overmitts 
¢ Sunbrella, Marine Canvases * Super Light Tarp Tents 
¢ All Weights of Coated Nylon * Packs, Bags, Rucksacks, Duffels 
* Plastic & Metal Hardware = * Hats, Socks, Gloves, Parkas 
* Velcro®, Zippers & Webbing * Snowboarding, Skiing, Hiking 
* Neoprene & Kayaking Fabric * Horse Blankets, Fly Masks 
© Technical Fleece Fabrics * Riding Breeches, Dusters 
* Wicking Fabrics & more * Cycling gear & much more 
Check out our Products, Colors & Specials with 
Secure Online Ordering @ 


www.seattlefabrics.com 


88 page catalog available for $3.00 (refundable) 
~ READER SERVICE NO. 111 


Fabulous Fit® 
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PATTERN REVIEW 





TESTED AND SEWN BY THREADS 


Spring ushers in 


22 


pretty tops 


he blouse is back with a 

vengeance in all sorts of 

variations: menswear- 
style button-down shirts, 
jacket-type renditions, flirty 
baby-doll tops, ultrafeminine 
confections, and the coolest 
items on the runway—hybrid 
blouse-dresses. 

For this pattern collection, 
I've chosen the most promi- 
nent blouse styles from the 
runways. Starting it offis a 
casual tunic to wear short or 
long. Check out Diane Von 
Furstenberg’s Spring ‘07 line 
for some peppy inspirations. 
Youll also find wardrobe 
essentials in the sleeveless top 
that boasts day or night 
appeal, the menswear-style 
button-down for stretch 
fabrics, and the ultrafeminine 
blouse that reaches new lev- 
els of gorgeous as a dress. 

But the pretty tops don't 
stop there. I've also included 
key separates to share the 
spotlight, like the boxy-fitting, 
cardigan-style jacket. Belted 
up or worn loose, it mimics 
the sporty look designers are 
sending forth. Follow that 





with the sophisticated fitted 
vest, like those shown by 
Marc Jacobs, and you ve got 
menswear chic in the bag. 
Finally, a darling, glammed- 
up short-sleeved jacket, 
inspired by the formalwear 
versions from Oscar de la 
Renta, rounds out the bunch. 

The best part about these 
patterns is that, like the 
variety were seeing from 
designers, your creativity can 
shine through. Go ahead and 
lengthen or shorten the tops, 
play with fabrics, embellish 
like crazy, or keep it simple. 
Whatever your preference, 
you ll be in top style with 
these shirt patterns. 


Anna Mazur is a Threads con- 
tributing editor who enjoys the 
hunt for great patterns. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
* Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
™ Petite options 

* For knits 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on the fashion trends 
and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it in muslin to evalu- 
ate the proportions, style, and pattern instructions. 


THREADS 





A long or short 


blousy tunic 


Butterick 4738 (Butterick.com) A tunic 
top is classically casual—think Jackie Onas- 
sis—and right in line with the looser, less- 
restricted looks coming down the runways. 
With a range of short and long lengths and 
cinched or loose drop-waist styles, there’s a 
style to complement a variety of body types. 
This youthful blouse pattern is comfortable 
and has a light and airy feeling. Having no 
fitting details, it can easily be made in one 
evening. The fullness at the waist can be 
contained with a drawstring or an elasti- 
cized casing. Our tester suggests picking a 
decorative drawstring such as ribbon, rope, 
or string and then finding a casing to fit it. 
The pattern recommends woven fabrics, but 
because there are no darts, avoid stiff wovens 
that won't drape well. (Sized XS—XL for busts 
29.5-44 in.) @ O 

—Tested by Michele Kwiatkowski, 


Danbury, Connecticut 


Darrel \ 


a8 \ “\ } \ 
Fe 
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.e pia i 






STYLE TIP: this top 


provides a great backdrop 
for showcasing a unique 
2-inch border lace. Or, instead 
of lace, experiment with 
other types of trim that can 
change the whole look. 


An adorable puff-sleeve jacket 


McCall’s 5189 (McCall.com) This short jacket, made up in short or long puffy 
sleeves, is sweet and sassy as a go-anywhere cover-up. Similar short-sleeved jackets 
lit up the Spring runways at Fendi, Oscar de la Renta, and Chanel. This pattern is not 
complicated, is relatively fast to work up, and is stylish. It’s a good pattern for any 
age group from teens on up. The gathered sleeve cap, yoked front, various pocket 
options, belt, and sleeve lengths are details that give this jacket its uniqueness. 
Our tester especially liked the fitting details and the flattering cut. The center- 
back seam and back side princess seams make the jacket contour nicely. You can 
make these jackets basic or superstylish for any occasion from casual to formal. 


(Sized 6-20 for busts 30.5—42 in.) 





A sleeveless top to adorn 


Kwik Sew 3418 (KwikSew.com) You can make this 
cutaway-shoulder top tunic length and cinched with a 
belt, or with an attached hip band that causes the top 
to blouson. Prior to attaching the hip band, you can 
easily lengthen or shorten this view according to your 
taste or proportion of upper-body length. Our tester 
does not recommend rushing the sewing when han- 
dling the neckband. It deserves the attention and time 
needed to avoid the homemade look as there is not 
much margin for error with '4-inch seam allowances. 
You can achieve the neatest look by hand-sewing the 
facing to the neckband. This pattern is designed for 
stretch fabric with 25 percent stretch across the grain. 
(Sized XS—XL for busts 31.5-45 in.) * 


—Tested by Marion Higa, Honolulu, Hawaii 


www.threadsmagazine.com 


—Tested by Fran Godderidge, Ogden, Utah 


JACKET: McCALL’S 5189 


Dress: BCBG, BCBG.com; Purse: BCBG, EDressMe.com; 
Shoes: Pura Lopez, Verve Shoes, 212-675-6693 







STYLE TIP: this is a 


great design for denim, 
summer-weight corduroy, 
linen, silk, gabardine, and 
even velvet. We went for 
standout gorgeous ina 
jewel-toned satin. 





STYLE TIP: Designers 


are taking to sweet 
embellishments for spring 
and adding beautiful trims 
to V-necklines on all manner 
of garments—and this 

style is no exception. This 
pattern has a neckband that 
can be a mini canvas for 
embellishment. 





continued >>> 


PATTERN REVIEW 


continued 


A blouse fit to be a dress 


Vogue 8290 (VoguePatterns.com) This pattern offers 
three blouse styles that, with their drawstring or ruffle 
details and loose drape, are classic, feminine, and pow- 
erfully modern. These loose-fitting garments are fine 
on smaller busts. But a person with a large bust might 
want to add a bust dart for a better fit. The fabrics recom- 
mended are gauzy-weight to those with body. Almost any 
fabric will do, although drapey silk or rayon is what our 
tester would prefer to use. The instructions are simple to 
follow, and the garments are easy to personalize for any 
level of ability. (Sized 6-20 for busts 30.5-42 in.) @ & 


—Tested by Janice Averill, West Haven, Connecticut 





A cardigan-style jacket 


Cutting Line Designs —Butterfly & Bees (rabriccollections. 
com) The tunic meets the cardigan in this pattern, resulting in a loose 
topper that’s perfect for layering on cool days. The pattern includes 
two styles. One is a double-layer jacket where each layer is constructed 
separately and joined at the neckline seam. The second is a bit more 
involved with its 18 pattern pieces. Pockets abound on this version— 
almost every pattern piece is broken by a horizontal line with inserted 
pockets. The directions are thorough and easy to follow with sewing tips 
sprinkled throughout. Our tester found this pattern flattering. Theraglan 
sleeves work on sloping shoulders, and the collar style is comfortable on 
someone with a short neck. (Sized XS—XL for busts 30-48 in.) * 

—Tested by Linda Henry, Fair Oaks, California 


a | STYLE ‘TTP: the layered jacket is the 
= perfect place to add a sheer-fabric overlay. 

With so many seams, the pocketed jacket 

beckons for highlighted seamlines. 
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LOOK FOR THESE ICONS ON THE PATTERN REVIEWS =‘ * Includes sizes 24 and up 
@ Fast and easy A Challenging techniques IM Petite options 


continued >>> 


BLOUSE: VOGUE 8290 


SLE CLP: 


Change the look 
of any of these 
blouses by simply 
lengthening it 
and making it a 
shirt-style dress 
(like we did 
here)—a look 
that’s au courant 
with designers 
like Yves Saint 
Laurent and 
Derek Lam. 


















* For knits 





2%. INDEPENDENT PaTTERN Company ALLIANCE 


FOR. THE STYLE YOU WANT AND THE QUALITY ‘YOU TRUST! 


















The Bali Collection Islander Sewing Systems SAF-T-POCKETS Patterns 
866-658-2612 248-889-5091 503-761-6460 
batikbutik.com islandersewing.com saf-t-pockets.com 


Clothing Designs by La Fred L.J. Designs The Sewing Workshop 
510-893-6811 775-853-2207 785-357-6231 
lafred.ccom LJDesignsOnline.com sewingworkshop.com 


Cutting Line Designs Modular Design ReVisions Patterns 
877-734-5818 503-722-5152 707-540-0204 
fabriccollections.com kaylakennington.com dianeericson.com 


Fashion Patterns by Coni Petite Plus Patterns Shirley Adams’ Sewing Connection 
360-638-2629 877-909-8668 317-745-1501 


fashionpatterns.com petitepluspatterns.com sewingconnection.com 

Great Copy Patterns Purrfection Artistic Wearables 

greatcopy.com purrfection.com é 
www.patterncompanies.com 


Loot ror Tuc IPCA Loco AND BE ASSURED THAT PATTERNS ARE. . 
© PROFESSIONALLY DRAFTED 

© PROFESSIONALLY GRADED (MULTIPLE SIZING) 

© INCLUDE COMPREHENSIVE. ILLUSTRATED PATTERN GUIDES 
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we 9.00/ydi44" widt : 


Store your treasured copies of Threads in 


slipcases for easy reference again and again! 


Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Postage and handling additional. CT residents add6% 
sales tax, Canadian residents please add 7% GST. 


To place an order using your credit card, 


call 1-800-888-8286. Outside the 
U.S. and Canada call 1-203-426-8171. 





With Code THAO7 
istincti vefabric.com 


Order online - safe & secure 
LO free swatches for new customers! 


Fast Shipping - Volume Discounts 
20 Day, 100% Refund Policy 

= | Yard Order Minimum! 

877-721-7269 www.distinctivefabric.com 











An online fouenes of nae 
fabrics, hand-selected by a 
designer with access to some of 


the best of New York and Europe. 


www.emmaonesock.com 
Please shop responsibly. Our selection is habit-forming! 
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PATTERN REVIEW continued 


VEST: DARLENE MILLER—JUST FOR YOU! 
TRIANGLE VEST 
Shirt and sunglasses: BCBG, BCBG.com; Capris: 


e e 
A fitted vest to suit your figure Cimarron, Agen ed international 21-997 9234 





Darlene Miller—Just for you! Triangle Vest (Darlenemillercloz4U.com) 
The vest is a fresh way to spruce up a blouse or tailored shirt and is perfect for adding 
a little sophistication and posh to an outfit. This vest is one in a series of vests made 
toflatter the four body types: triangle, square, circle, and oval. The triangular version 
(shown) is designed for a body with straight shoulders, V-shaped rib cage (where your 
torso narrows toward your waist), small waist, and prominent hips and thighs. Our 
tester loved it because it has so much shape built into the seams, darts, and tucks. 
There are front princess seams from armscye to hem, a lower center-back dart (from 
hem to mid-back), and a dart/tuck on each side of the back dart that releases from the 
waist down. This pattern is recommended to sewers of all levels; it is easy to follow 
and the illustrations are clear. (Sized S-XL for finished busts 38-49 in.) * 


—Tested by Pam Howard, Newnan, Georgia 


5 | 
) | | | STYLE TIP: Wemade our vest in a menswear-inspired, 


| yet feminine, metallic pinstripe fabric. It would also look 
wv great in silk matka, handwoven silk, or tweed. 





A stretch button-down 


Neue Mode 23381 (Sullivans.net) This classic-style 
button-down shirt pattern takes a feminine twist as it is 
designed for transparent stretch fabrics—think stretch 
lace or fine jersey. The details, however, such as the col- 
lar, front band, and sleeve hem bands, are made from 
woven fabrics. Besides relying on the natural elasticity of 





stretch fabrics, extra shaping is provided by the vertical 
darts in front and back. Additionally, there is a bust dart 


for sizes 16-20. The directions are simple to follow but in STYLE TIP: Button- 

t the text Seer th downs are all over the 
step 7, the text on sewing the collar does not agree wit runways this season. To 
the diagrams. Both methods work. Following the text, mimic the designer styles, 
the upper collar is sewn last. Following the diagram, the go either the tailored 


route in classic white 

or menswear stripes, or 
pany, there are no seam or hem allowances. (Sized 8-20 take the sweeter road in 
[34-46 European] for busts 31.5—41 in.) * a stretch lace or adorned 
with ruffles. 


under collar is sewn last.With this European pattern com- 





—Tested by Eve Kovacs, Woodridge, Illinois 


oun 


' LOOK FOR THESE ICONS ON THE PATTERN REVIEWS * Includes sizes 24 and up 
@ Fast andeasy A Challenging techniques Petite options % For knits 
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Receive up to One off the purchase of all Baby Lock products! Bring 
this Scratch & Save card to your local Baby Lock retailer to reveal your 
Big Bright Savings. You re just a scratch away from the Baby Lock 


machine you ve always dreamed of. 





mee O% Interest 


bctstewak ies” FOR THE LOVE OF SEWING 
www. babylock.com 800-422-2952 





Valid from 3/1/07 - 5/31/07 at participating puthorized Baby Lock Retailers Present your card to receive a discount Offer only valid when revealed n front of a Boby Lock Retailer at the time of purchase 
Discount can only be used on the Manufacturer's Suggested Retail Price of one Baby Lock branded machine, accessory or soflware item and not valid on merchandise already discounted, previous purchases, 
or prior layaways, Cannot be combined with any other offer. One coupon per customer. Discount odds are as follows 10% - 1 in 2.5, 20%- 1 in 3.3, 30%- 1 in 5; 40%- 1 in 11 1; 50% 1 in 100 Maximum 
discount for Designer’s Gallery products is 30% off MSRP. The discount does not apply to MasterWorks trade-in program or CustomWorks trade-in program. Void where prohibited by law. 0% financing for 12 
months with payment based on approved credit 











La > 

% 2 
worid's largest event of its kind 
celebrates 20 years of excellence 





sewing . beading . needle & paper arts + more 


april 20, 21 & 22, 2007 


toronto international centre 


october 26, 27 & 28, 2007 


metro toronto convention centre 
10am-8pm sat 10am-6pm 10am-4pm 
1.800.291.2030 . creativfestival.ca 
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The Most Exclusive Fabric Store 
In North Texas 





Unique Laces Trims & Fabrics 
Silk 
WOOL 


Organic Cotton & Hemp 
Hand Painted Fabrics 
Sea Island Cotton 

72 colors of 

Bemberg Lining 


Independent Pattern Co's. 


401 W. President Bush Hwy. Suite 122 
Richardson TX. 75080 
www fabriquefabrics.com 


(866) 219-2735 
(972) 234-4800 


READER SERVICE NO. 91 
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Meet Liz and her daughter Susan. 


Successful. Confident. 
Embroidery Business Partners. 


Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(S00) 442.0455 or www.silkconnection.com 
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Is this vour dream, too? 


AY Fe 


www.barudan.com 800-627-4776 


READER SERVICE NO. 110 


it your reality 


with Barudan! 








BY JENNIFER STERN [MYC (oe 





Keep your machine 
in tip-top shape 


Follow this simple maintenance schedule, and your 
most important tool will never let you down 





ust as oil changes and tune-ups are learned a great deal about the signifi- 
necessary for our cars, regular main- cance of sewing machine upkeep. I'll 
tenance is important for our sew- share those tips with you in the form of a 
ing machines. It ensures that they run handy checklist, which I encourage you 
smoothly and quietly, without skipping to post in your sewing room. As youll 
stitches, snagging fabric, and wearing see, you should take your machine in for 
down the inner mechanisms. yearly checkups. It’s even more impor- 
| Take it from someone who had a tant to care for it every single time you 
/» reputation for being notoriously hardon __ sew. If you do, your beloved, dependable 
YA my machines. Turning fabric and thread friend—computerized or mechanical— 


into garments is my favorite pastime, soI _—_ will always be in its top condition, ready 
sew every free moment Ihave andrarely — for your next sewing adventure. 

had the patience to stop to clean or oil — 

my machine. When I started working Jennifer Stern works at Manchester Sewing 
at a sewing machine center, however, I Machine Center in Manchester, Connecticut. 


Easy-to-follow checklist 


These general steps apply to any type of machine. Read your sewing machine 
manual or check with your dealer f or additional details. 


~— 


, _~ 
f / 
y “ * ¢ 
\ 


= * “~~ AY BEFORE EVERY PROJECT 


J Change your needle. A not-so-straight needle can nick 
aN your throat plate or bobbin case. Make sure you choose a 





q | aN needle appropriate for your fabric and thread. 
B} 
’ K “| (J Remove the throat plate and blow out lint. It 
CS ns cece accumulates between the feed-dog teeth. 
With just a little loving care, I Take out the bobbin case and brush it clean. Both front-loading and drop-in bobbin 
your sewing machine will cases can be removed. Your machine should come with a tiny brush just for this purpose, 
enjoya long, healthy life. but you can also use a clean makeup brush. 


J Clean the spool holders. Make sure they are free of dust, lint, and stray threads. 
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BASICS continued 


GATHER THE RIGHT TOOLS 


The upkeep of your sewing machine requires only a 
small investment in tools. Most machine dealers carry 


these items, but online resources are also listed. 


FINE-POINT OILER % . 
The fine tip of this oiler gets * 
into even the most hard-to-reach é ? 
areas and delivers the perfect 
amount of lubricant every time. 


($4.48; NancysNotions.com) 


COMPRESSED AIR 

Also called “gas duster” and “canned air,” this 
dry, clean, ozone-safe product was designed 
to clean computer keyboards. Use it to blow 
lint out of your sewing machine. Position the 
can behind your needle, and blow down and 
out toward the front. Never blow into the 
machine, as the lint can lodge between gears 


and damage computer chips. 





(Office-supply stores) 


HAND VACUUM 

The Euro-Pro Shark Turbo packs a 
punch, comes with accessory brushes 
to loosen and capture dirt, and has 


a dust cup—no replacement bags 





needed. Weighing in at 2 Ib., it’s 
lightweight and easy to store. 
($19.99; Shark 

Company.com) 


MINI VACUUM-ATTACHMENT KIT 
Besides being so cute, these teeny 
brushes and crevice tools suck 
dust and dirt from the bowels of 
your sewing machine. Extensions 
V2 are included to connect to 
— standard vacuum hoses. 


($9.99; NancysNotions.com) 
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V WHILE YOU ARE SEWING 


_} Use quality thread. The short, brittle 
fibers of old or inexpensive thread 
create more lint. Buildup of lint can 
shorten your machine's life. 





(J Never sew over pins. If you hit a pin, 
the needle may strike the throat plate 
or other parts under the plate. This 
creates burrs, which catch the thread 

and cause it to break or fray. It may also affect the timing and 

alignment of the needle and bobbin case. 


~] Sew slowly over heavy layers. Also use a longer stitch length. 
This prevents jamming or skewing of the needle. 


J Use the right presser foot. All sewing machine brands offer a 
variety of feet designed to accomplish specific jobs. Using the 
wrong foot can cause damage to your machine. 


J Watch for needle buildup. When using fusible interfacing, 
stabilizers, or spray adhesive, glue may build up on the needle 
and thread. Clean often. 


J Plug into a surge protector. It will protect your machine against 
surges and dips in electricity. 


~] Store with the presser foot down. On mechanical machines, when 
the foot is up, the spring is compressed. It can lose strength if left 
like that for long periods. 


J Cover to protect from dust. When not in use, cover your machine 
with a pillowcase or inexpensive cover. 


V MONTHLY MAINTENANCE 


J Add oil to the bobbin assembly. 
Remove the bobbin case, and oil the 
outer edge of the assembly (the 
oscillating piece inside the machine). 
Only use sewing machine oil, as listed 
at top left; household oil, like WD-4o, is 
too heavy. Wipe off any excess oil with a 

scrap of muslin, then sew on another scrap until there is no residue 

on your thread. Check first with your dealer for “self-lubricating 
machines,’ where all other parts are permanently lubricated. 





_} Wipe down the entire machine with glass cleaner. Some fabrics 
leave behind dye. To remove, spray a paper towel with glass cleaner, 
and wipe down all visible surfaces. Never spray the machine 
directly to avoid getting moisture in the working parts. 


J Vacuum the accessory tray. Any bobbins or feet stored in the tray 
can transfer dust to the innards of your machine or your project. 


J Check for problems. Run your finger over the throat plate and 
bobbin case to check for nicks or burrs. Open up the threading-path 
panel to look for any loose threads. Hand-crank the flywheel, and 
watch to make sure the needle moves smoothly up and down. If 
you detect any problems, take the machine in for service. 


rr 
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lustrations: Bios: 
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pS (p. 31) Pam Schne 


tos, except where noted: Scott Pri! 


TUNE-UPS 


_J Go to a trusted local 
dealer or individual 
contractor. Ask for 
recommendations at local 
fabric stores. Make sure the 
service center is familiar 
with your brand and model 
and can easily get the 
necessary parts. 





LJ Ask for a free estimate. The dealer or service center 
should be abie to give this to you over the phone, or 
may ask you to bring the machine in for the estimate. 


J Expect at least a week’s turnover. The turnover time 
for an average repair is typically 10 days to 2 weeks. 


_J Call ahead for an appointment. To get service 
completed faster, it’s usually best to call to see if you 
can make an appointment. The center can also give 
you a heads-up on how many machines are lined up 
ahead of yours. 


~] Only bring along the parts necessary for the repair. 
Leave the rest safely at home—they may get separated 
during repair. 


one & two week 
workshops 


David Brackett 
Lynn Caldwell 
David Chatt 
Akemi Nakano Cohn | 
Kathy Cooper 
Elizabeth Barton 
Marguerite Gignoux 
Chad Alice Hagen 
Carol LeBaron with 
visiting artist fozef Bajus 
Heather Allen 
Swarttouw 
Barbara Walker 
Christine Zoller 


Barbara V¥alker 


scholarships | work study | assistantships 


Fabric 


www.arrowmont.org 
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www.threadsmagazine.com 


Over 3,000 bolts of Quality Fabric for the} 





Visit our website or call for more information 


360 Main Street, Dayton, TN 37321 


www.simplysunshine.com 


Think creative, think EQ! Check 
out these unique products for 
| Crafting, quilting, and more: 


* Quilt Design Software 
¢ Printable Inkjet 


¢ Printable Peel 
and Stick Fabric 


THE ELECTRIC 


UIL. 


QUI MPANY 
READER SERVICE NO. 106 


WHAT DO THE EXPERTS ACTUALLY DO? 


When your machine checks in for “the works,” technicians 


do the following: 


Any imperfections on the 
throat plate, which can 
snag fabric or wear out the 
needle, are buffed out. 
The needle 
needs to move up and 
down in sync with the 
spinning of the bobbin. 
This timing is checked and 
fixed if out of whack. 


Fabric fibers, thread, and 
dust are cleaned from 


all parts. 





Discriminating Sewer! 






Toll Free 1-877-254-2815 
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Free Catalog! 
www.electricquilt.com 
sales@electricquilt.com 


1-800-356-4219 


Only the be 
in Sewing & 
- 


Over time, the machine’s 
belts can slip out of place 
or break down. They’re 

inspected and replaced if 


necessary. 





st bra nds | 
Craft 


The best cabinets, thread, notions, 
needles, baskets, luggage, embroidery 
designs and more are just a click away. 


pe SewingAndCraftClub.com 
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BY ANNA MAZUR 


Cardi-wrap in an hour 


This comty halt sweater, half shawl is a fashion must-have 


ach spring and fall, one garment or accessory makes it to the top of my must-sew 
list. This time around, it’s the cardi-wrap—a cross between a cardigan sweater 
. and astole. Fashionable and easy to make, it’s just a rectangle with inserted 

sleeves. Here, I'll show you how to cut and construct one in less than an hour. Then, 
depending on the weight of the fabric, you can wear the garment in several artsy ways, 
as shown in the bottom photo panel. Each configuration gives this stylish alternative 
to a sweater or jacket an entirely different look and feel: Tie it, belt it, wrap it, or try a 
unique combination of these for a look that’s all your own. 


Anna Mazur is a Threads contributing editor. 


Customize the fit 


The rectangle dimensions on p. 33 work for an average slim figure. 
To achieve a custom fit, you only need three measurements: 


Overall length. Lay a tape measure around your neck, and determine how long you 
want the cardi-wrap to fall in the front. This establishes the length of the rectangle. 
You can also adjust the width of the rectangle to fit your figure. 


Across back. Ask a friend to measure your back across the shoulder blades from arm 
to arm. This will help you position the sleeve armholes on the rectangle at right. 


Sleeve length. Measure from the shoulder point (where arm and shoulder meet) to 
your desired sleeve length. Adjust the sleeve pattern accordingly. 


ee 





Cut to size 


The best fabric choice is a lightweight 
two-way stretch knit. Most of the fabric 
will hang to the front of the body, so stay 
away from drapey, heavy knits. Chunky 
knits can be used as long as they are light 
and lofty. With 54-inch- or 60-inch-wide 
fabric, you'll need 234 yards. With 45-inch- 
wide fabric, you'll need 3'/ yards. 


CHOOSE YOUR OWN SLEEVE 


For the wrap shown, | used the sleeve from 
Neue Mode 23381 (View C, size 12) and length- 
ened it 8 inches. But you can use any knit 
sleeve pattern of your choice, and use your 
sleeve-length measurement to adjust the fit. 
You can also use rectangles—tapered or not— 
for the sleeves, which give a kimono look. 


DRAFT THE ARMHOLE PATTERN 


Follow the diagram at right. Seam allowances 





ENLARGE THE 
ARMHOLE 
PATTERN ONA 
PHOTOCOPIER 
SETTO 150%. 


Dimensions 
shown correspond 
to the sleeve from 
Neue Mode 23381. 
If you use another 
sleeve pattern, 
measure its 
corresponding 
armhole on the 
bodice along the 
sewing line and 
reconfigure into 


Ph 


Sew in 


a tlash 


Putting the cardi-wrap 
together is a quick 
process on your sew- 
ing machine or serger. 


| Sew the sleeve 
seams. Place right 
sides together, and 
sew or serge the 
underarm seams. 
Press the seam 
allowances and turn 
right sides out. 


Insert the sleeves. 
With right sides 
together, pin each 
sleeve into the oval 
opening. Align the top 
of the sleeve with the 





are included and are 2 inch. an oval. top of the oval, and 
the underarm seam 
POSITION with the bottom of 
the oval. Sew or serge, 
THE ARMHOLES (134 in. for an average figure) easing the extra fa me 
First, measure and cut 7 _ at the cap. Lightly 
out your rectangle 6y%rin. | press and turn. 
(‘4-inch hem allowances Position — 
are included). Fold it in DY 4 i 3 Hemall edges. Press 
half, and pinthe armhole * . as shown or 31 in. up a¥%-inch hem 
pattern in place. Snip Thin. Gay SELOr a allowance on all 





into the center of the 


pattern through all lay- 
ers, then cut out on the 





cutting line. 
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edges of the rectangle 
and on the sleeves. 
Topstitch with a single 
or double needle. 
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The Perfect 


Members of 

the Professional 
Association of 
Custom Clothiers 
take on making 
the quintessential 
little black dress 


BY THE THREADS 
STAFF 
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hat does the little black dress 

mean to you? You know the 

one: the dress that always looks 

good, from day to night, dressed 

up or down, no matter what the 
situation. It’s all that and more, and therein 
lies the challenge posed to the talented mem- 
bers of the Professional Association of Custom 
Clothiers (PACC; PACCProfessionals.org). 
Their collective response was revealed at the 
PACC 13th Annual Education Conference. 

Dominique Fallecker, manager of the 

Parisian boutique La Petite Robe Noire, and 
Threads contributing editor Susan Khalje 
emceed the 7th Threads Challenge Fashion 
Show. The next evening, as keynote speaker 
at the annual banquet, Dominique shared 
the dramatic survival tale of the little black 
dress portrayed as a woman and her evolution 





(Chan Luu, ChanlLuulSA.com 


throughout history—from the original 1920s 
“Ford Dress” to today's must-have piece for 


any designer's collection. 

‘The event garments proved just as varied 
with classic, sophisticated, flirty, and creative 
inspirations all sharing the spotlight. After the 
show, the attendees voted for the Audience 
Choice winner. Threads technical editor 
Judith Neukam and editor Amber Eden 
announced the six winning garments you see 
here. On behalf of PACC and Threads, we 
congratulate the winners and all of the 
contestants on capturing the spirit of fashion 
and the power of creation in the form of a 
little black dress. 


cott Phillips. Styling credits (p. 35): Shoes—Franco Sarto, Shoes.com; necklace 


The little black dress was epitomized 
by the one worn by Audrey Hepburn 
in the film Breakfast at Tiffany’s. 


Photo above: MPTV.net. Model photo: Jack Deutsch: hair and makeup: Christie McCabe; stylist: Jessica Saal. Studio 


photos: S 
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Best Overall Interpretation 
Susan Crane, 
Tucson, Arizona 


Taking home the coveted grand prize, this little black 
dress received unanimous votes for best overall inter- 


pretation from the judges for being fresh, feminine, and 
everything that a little black dress should be. Susan tells 
us that she was interested in texture when she designed 
this sleeveless, scoop-neck dress. Made entirely of black 


silk, with the exception of the grosgrain ribbon, the 


dress features a blouson bodice and a straight skirt, and 


is awash in expertly applied silk organza petals. Susan 
hand-cut more than 2,400 petals and machine-stitched 
them in a random pattern to the chiffon ground of the 
dress, which was then sewn to a charmeuse underlining. 
The result is a charming, sophisticated party look that 
evokes softness and offers subtle movement. Other 


couture details include covered snaps, a side-zipper 


closure, back vent, grosgrain waist stay, and bowed 


grosgrain ribbon belt. The seams are also Hong 
Kong finished in silk organza. 


Thousands of tiny silk 
organza petals were 
sewn to the dress, 
giving it a light- 
as-a-cloud feel. 
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Most Classic Interpretation 


Allison Page, 
San Francisco, California 


This little black dress won the hearts of our 
judges for its tailored, simple, elegant styling 
and its ability to step effortlessly from day to 
night. Allison was inspired by the classic shape 
of the dress worn by Audrey Hepburn in the 
film Breakfast at Tiffany’s. Allison’s sleeveless 
rendition boasts a graceful boat 
neck and hits just below 
the knee. The bodice 
is made from wool 
with a metallic 
thread, and the 
skirt is textured 
wool with a con- 
trasting chevron 
Stripe. Underlined 
in silk organza and 
lined in silk charmeuse, 
Textures galore: it is a joy to behold from 


Metallic threads the inside out. The curved 
and chevron stripes 


meet up witha 
flourish of silk bodice extend into the 


princess seams at the 


organza. pleasantly surprising 
curved skirt pockets. With 
a generous kick pleat in the back and a belt 
of silk organza with an attached flower, this 
dress is both sexy and sweet. Couture details 
include a hand-picked, hand-basted zipper 
and perfectly matched seams on the skirt and 
pockets. Allison wanted the dress to have a 
retro ‘50s-style glamour—something that she 
could imagine wearing for the next 20 years. 
She wants you to wear it, too, as this dress 
is the first pattern from her newly founded 
company, Go Patterns. 


Best Construction 


Judith Webb, 
Knoxville, Tennessee 


This little black dress is an all-in-one party 
dress and suit that oozes sophisticated style 
and is meticulous in its details. In fact, Judith’s 
attention to those details is what made this a 
shoo-in for best construction (and runner-up 
for audience choice). Judith used silk dupioni 
underlined with silk organza and lined with 
China silk for this sheath-style dress. Judith 
tells us that she attends many parties and 
wears a lot of black but wanted this dress 

to be truly special. To take it up a notch, she 
pleated and topstitched the front and back 
yoke of the dress in a diamond pattern, which 
is also repeated at the bottom of the dress, 
with only the top portion of the pleats top- 
stitched. She achieved the quilting pattern by 
plotting it out on graph paper, then transfer- 
ring it to a life-size pattern. A matching jacket 
with a similarly quilted pattern in vertical, 
horizontal, and diagonal lines gives this dress 
the option for long or short sleeves, to accom- 
modate the weather or her mood. The jacket, 
made of dupioni with alpaca batting and 
lined with China silk, also features a triangular 
inset of pleats. Final touches that make 

this dress stand tall include a hand-picked 
zipper, seed beads, rattail appliqué, and 


Swarovski crystals. 





Engineered quilting and tiny pleats 
make this garment shine. Beauty 
even extends to the inside, with 
hand-stitched flowers that pop 
against the jacket lining. 
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Most Versatile 
Interpretation 


Mary Orens, 
Sewell, New Jersey 


Mary says that to her, a little black dress 
should be timeless, elegant, understated, and 
most of all, make you feel right at home in 
whatever situation you find yourself. Mary hit 
the mark with her crocheted fishnet design. 
She created this dress for one of her favorite 
clients—her daughter, Car- 





rie—for her first formal 
dance. A tomboy at 
heart, Carrie did 

not want frills or 
beading on the 
dress, but she also 
didn’t want it to 

be boring. Fishnet fit 
the bill perfectly. Mary 


This crocheted fishnet 
dress isan unexpected but 
wear-anywhere design. 


crocheted the dress 
in one piece, without 
a pattern, using a 
synthetic-blend 
machine-knitting yarn. She started at the 
corner of the neckband, working her way 
down and shaping the armholes during the 
process. Mary created curves by varying the 
number of chains in the net: fewer chains 

at the waist and more toward the hip. She 
draped the metallic knit lining and stitched 

it to the dress only at the lower edge of the 
neckband and around the underarms. This 
strong, confident fishnet number took the 
judges’ prize for versatility because of its day- 
to-night, easy-to-pack, easy-to-wear look. 


Audience Choice 


Hazel Matthys, 
Eden Prairie, Minnesota 


Hazel likes to work with stretch materials, so 
for this challenge she created a black, stretch- 
lace dress that is simple and comfortable. To 
meet her little black dress needs, it had to 
travel easily and be capable of going from a 
business meeting to a black-tie event. Hazel 
didn’t sketch the design but rather draped the 
nylon lace fabric directly on a dress form. To 
keep it simple and eliminate bulk, she created 
the garment without closures or zippers, mak- 
ing it a pull-on-and-go dress that’s formfitting 
and elegant. She chose cap sleeves to allow 
the dress to be worn in winter or summer. A 
rayon underlining with a V-neck in the front 
and the back is both sexy and practical, as 

it can be worn with traditional undergar- 
ments. What won the audience over, and the 
judges, was the way it skims the body ever so 
elegantly and its ability to be dressed up or 
down in an instant. 





The unlined stretch-lace cap sleeves 
offer the right mix of sexy and sweet 
for a crowd-pleasing look. 
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Most Creative 
Interpretation 


Rae Cumbie, 
Baltimore, Maryland 


Rae set out to make a little black dress that 
would fit herstyle and her body type. To find 
inspiration for this challenge, Rae read books 
and surfed the Web, exploring the history 

of the little black dress and sketching as she 
went along. She was struck by the presence of 
so many memorable dresses in each decade of 
the 20th century—too many to narrow down 
her design. So, she incorporated them all. Rae 
uniquely transformed her sketches into small- 
scale little black dresses, which she raw-edge 
collaged onto a silk organza skirt and then 
topstitched by hand and machine. The skirt is 
attached to a cropped stretch-silk scoop neck 
top-edged in tulle, resulting in a dress that is 
creative in a big way. Rae used scraps of lace, 
beads, sequins, feathers, and ribbons from her 
own stash to create the mini evening gowns, 
dinner suits, flapper dresses, and party dresses 
that adorn the actual dress. “From afar,” Rae 
said, “it’s just another little black dress, but 
upon closer inspection, it’s an artful tribute to 
all of the little black dresses that inspired the 
fashion world’s obsession with the quintes- 


sential garment.” We couldn't agree more. 





Look closely: This dress 
contains myriad precious 
little black dresses that 
dance quietly across 

the skirt. 
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Sewing 


Supplies 
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Find inexpensive notions 
in the most unusual places 


BY THE THREADS STAFF 





uring lunch in the 

Threads offices, our 

conversation often 
turns to sewing tools and 
supplies. We're always look- 
ing for ways to make sewing 
easier and faster, and we ve 
found tools and supplies 
in not-so-usual places. The 
grocery and hardware stores 
are favorite haunts; we ve 
even discovered items at the 
beach and doctor's office. 

You, too, can stock your 

sewing room with our handy 
list—the costs are minimal. 
We only ask one favor in 
return: As you go about your 
day-to-day errands, and 
something in the toy store, 
drugstore, or post office 
catches your sewers imagi- 
nation, drop us a note. Your 
discovery will lead to lively 
lunchtime chatter, for sure! 


continued >> 


Shop with sewing in mind. From 
top le ft: metal snips, wax paper, 
drawing figures, milk cartons, 
pliers, washers, dipping bowls, 
makeup brushes, dental tools, 
beach stones, telescoping magnet. 
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From the grocery store... 





1 Plastic milk cartons corral all 
sorts of sewing notions. Thor- 


oughly clean one- and two-quart 
containers, cut off the tops, then 
nestle them in a deep drawer. 


Dian and drapes usually 
come in clear zippered bags. 


Dump out the sheets and store 
everything you need for a sew- 
ing project in one. You can easily 
identify the contents, your half- 
finished projects will stay dust- 
free, and the bags stack nicely. 


3 A picnic flatware holder (see 
photo at far right, p. 43) that 
sports vertical compartments 
and a handle is great for long, 


skinny tools—marking pens, 
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rulers, bodkins, chopsticks, and 
turning tools. The napkin-holder 
compartment fits notepads. 


A ree a cool tip for reusing 
an old fabric roll or wrap- 
ping paper roll: Pad it and wrap 


it in muslin, then use it for press- 


ing seams in pants. 


ook patterns from wax 
paper. It’s sturdy yet slides 


beautifully over fabric. It’s semi- 
transparent—great for tracing 


or positioning over prints. And 
best of all, it’s cheap! After 
you make your pattern pieces, 





simply store them in the empty 
cardboard roll. Wax paper 

also makes a superb stabilizer 
because it’s stiff and slightly 
slippery but easily tears away. 


6 Freezer paper is just as fab- 
ulous as Wax paper but for 


different reasons. You can iron it 
directly to the fabric, so it holds 
the fabric in shape as you stamp, 
stencil, or silk-screen. It gently 
tears away when youre done. 


F paces and bamboo 
skewers make great point 


turners. The long, skinny shapes 
get into places a regular point 
turner can't. 


$8 A cleaning caddy—a shal- 
low bucket with a handle 


in the center—makes a great 
portable home for all sorts of 
cutting and marking tools: scis- 


sors, rotary cutter, ruler, French 
curve, tracing wheel, pins, tape 


measure, pens, and pencils. 





QO Place gripper shelf liner on 
the table next to your sew- 


ing machine. You can then set 
bobbins, needles, and spools of 
thread on it without the worry 
of them rolling off. 


1 () Keep pins in little wooden dipping bowls. 
Get five or six of them to keep in various 
areas of your sewing studio. They're easy to load 
and empty, and when one fills up, just rotate it 
to another spot in the room. 





From the hardware store... 









1 1 Buy metal washers to use 
as inexpensive pattern 
weights. They come in many 
sizes. Wrap them in muslin or 
pretty fabric to make sure the 


metal doesn’t touch your fabric 
or pattern. 





1 7 in a good, strong 
pair of metal snips if you 


work with a lot of steel boning 


and needtocutitto size. 


1 3 Plastic hardware trays 
that are usually used to 

store nuts and bolts are great for 

pins, needles, and buttons. The 
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accommodate different shapes 


plastic partitions move easily to 1 An old toolbox or 
picnic flatware holder 

| corrals all sorts of pattern- 

Needle-nose pliers will : 

1 ae ee drafting tools: pattern hooks, 

ing tool. Use them to pull nee- markers, awl, French cu rve, 

tracing wheel, mini stapler, 

shears, tape, and notcher. 


and sizes. 


dles through thick, heavy fabrics 
like leather and wool. 





1 5 A telescoping magnet, 
found at most auto- 


supply stores, makes easy work 


of picking up tiny bits of metal: 
pins, runaway eyelets, etc. 
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From the vanity... 


1 F seis pretty hatboxes 
and use them as decora- 

tive storage for serger cones, 

bias strips, and quilt squares. 


1 $9 inves in an assortment 
of inexpensive, funky 
makeup bags. Group various 


items in each bag: buttonhole 
tools, marking tools, etc. 


1 Q Use coin purses to store 
little notions—garment 


labels, hand needles, so forth. 


) [i fabric tubes with 
a bobby pin. Snip a hole 


% inch in from the edgeof the 


tube, insert the pin into the hole, 


then pull it down the length. 


) Buy a set 
of makeup 


brushes to clean 


the dust and lint from 
your sewing machine 
and serger. The small 
brushes get into all the 
nooks and crannies, and 
the large powder brush 
makes easy work of 


bigger surfaces. 


From far and wide... 





) Joma tools from 
medical-supply stores 


(or ask your dentist) will greatly 


improve your sewing. They'l| 
allow you to steer little bits of 
fabric under the presser foot, 
and they're wonderful for 
turning corners. 
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)3 Pattern drafting 
requires a lot of paper. 


Bulletin-board paper from 
DiscountSchoolSupply.com is 
just the ticket. One roll will 
last years. You can also use 
examining-room paper, which 
is available from medical- 
supply catalogs. 


4 When you visit the 
ocean, collect various 


sizes of smooth beach rocks and 


use them instead of purchased 








pattern weights. Just make sure 
they have one flat side—then 
run them through the dish- 
washer to clean and disinfect. 


) 5 Use wooden drawing 
figures, sold in art stores, 


as mini dress forms. Drape little 
bits of muslin fabric on them to 
work out design ideas. 








Photos: Scott Phillips 
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back of the neck gives a slight lift to the 
back of the garment and alances a 
short neck on the ee e al —_ gran 
the: le \- foc of the’ font oe a a gnaw 
, nal line, but it is more substantial than a 
le. And because of this small 
, this style is also quite comfortable—it can 
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FUNNEL COLLAR , 






. 
Butterick 
84795 = a perfect candidate for those who are 
| exploring jacket construction for the 
> xy first time. 
Xx Follow the shawl collar 


The funnel neck is constructed much like 
a shawl collar (see “The Shawl Collar 
Revealed” in Threads no. 110), but it 
doesn’t have the “fall,” i.e., the rollover col- 
lar. It has only the “stand, the part of the 
collar that rises up around the neck from 
the shoulder. To make a funnel collar, 
follow the numbered construction steps 
below. First, sew a reinforcement stitch 
on the stitching line of the front, where 
the shoulder and neck edges form a right 



















angle (1). Sew this reinforcement stitch 
for 1 inch on either side of the dot at that 
comer. Stitch the center-back seam of the 
collar (2), which actually extends from 
the front piece, and press the seam allow- 
ance open. Before pinning the front to the 
back at the neck edge, sew a staystitch 

¥g inch inside the seamline on the back 
neck curve (3). Pin the front to the back 
at the shoulders and neck, beginning 

at the outer edge of the shoulders and 
working your way toward the center (4). 
The front should be facing up. Match the 





Shaped princess seam with funnel collar: Mark a halfway point on 


the center-back seam. Draw a curved line that forms a princess seam 
from this point to a point at the bottom of the garment. Cut apart 


the two panels, and add a seam aliowancé to each new seamiine 





CONSTRUCTION STEPS 


Reinforce the seamline at a 90° Staystitch 4 inch inside the neck seamiine in the Stitch from one armhole to the other, pivoting 
angle, and sew center-back seam. direction indicated. at both angle points 
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ee 
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Burda 8014 
center-back seam of the collar to the cen- 


ter of the back neck. Clip the front corner 


as far as needed to open it up (5). Pin the 


front to the back at the corner. 

Next, beginning at one armhole, stitch 
the front and back shoulders together. 
When you get close to the corner, push 
any additional fabric out of the way so 
that you see only the corner. Sew up to 
the corner. Leaving the needle in the 
fabric, lift the presser foot and pivot the 
garment so that you are now stitching 
across the neck area of the collar. Push 
the additional fabric toward the back 
of the presser foot and out of the way. 
Continue stitching across the neck edge 
to the next corner, then repeat the same 
process. After pivoting at that corner, 
continue stitching the opposite shoulder 
seam until you reach the other armhole 
edge. If the garment has a facing, stitch 
its center-back seam (if it has one), 
and press it open. Sometimes a pattern 
will also have a center-back facing that 
attaches to the front facing at the neck 
edge in the same method in which you 
sewed the front to the back at the shoul- 
der and neck, as described above (6). 

Press all these seams open, then with 
the right sides together, pin the facing to 
the outer edges of the front and collar. 
Stitch around the entire outer edge to 
face the garment (7). 

Finally, turn the facing right side out, 


scott Phillips 


rhotas Sto 


and pin its neck seam to the neck seam 
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| = Shoulder i. eee 3 | 
Sew the interfaced facing pieces together in the Stitch the facing to the jacket around the center 
same manner used on the jacket. edge. Trim the seams, turn, and press. 
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FUNNEL COLLAR 


celeenisiet Me: of the garment. Loosely hand-sew the 
MIMS OR two seam allowances together from the 
MEG; Z inside of the garment. This prevents the 
MEN I it two layers from shifting. 
Ma 
Sa, Try some variations on a funnel 
+3; i aS = : You can use funnel neck patterns to 
= he = ; = : 4 create many variations on this elegant 
— ie style. When working with a stable fabric, 
= ies § araw or fringed edge makes a quick and 
= exit = : attractive garment. 
Ess | SF i; ip For a fringed edge, sew a reinforcement 
a Ee) stitch right on the seamline before fring- 
: : = ing the fabric to prevent the raw edge 
é . =f i from raveling too far. Some fabrics, such 
& iy i as felted wool, fleece, or other knits, don't 
eis ie need an edge finish at all. In that case, 
: =r P you could use a specialty rotary blade to 
: 3 : % A create a pinked, wavy, or scalloped edge. 
yes are S=-3) j "a For a bound edge, sew the facing to the 
: =i =) | | garment with the wrong sides together, 

; ae | Se ___ then attach a binding. Bind the garment 
| < =m : ? GRUNER * on the seamline (as opposed to the cut- 
< i ah _ ting line), and sew a staystitch % inch 
| | ae \ Ns a . ‘ ___ beyond the seamline through all layers. 
7 ai a 5 ENE RNS RE ~~ ————sC (nother words, if your seam allowance 
| Ve ys as : oe Tie S . * ; "i : ~ - % ; s,s F ; x is % inch, stitch %4 inch from the raw 

eel Sy ae Syke = __ edges. Then trim away the entire seam 

| yee s a hie ‘Gs ‘ 2 allowance and bind the edge all the way 

=205 =ait = tS i Bish i * St iS around the garment. You can use a knit 
ieee if ee = fabric cut on the cross-grain or a woven 

= 5 = : as a =e cut on the bias for your binding. Sew 
ies ae the binding with right sides together the 
Fase 


desired width from the edge. Press the 





THE MANY FACETS OF A FUNNEL 
Funnel choices 
range from easy to 
challenging. Coun- 
terclockwise from 
top: Try a simple 
fringe collar, a 
tailored look, a 
Wcliridel mele: 


princess seam, or 
a pieced jacket. 
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Make it simple: This sophisticated tailored jacket, also on Looks complex, but it’s not: This jacket only requires an 
p. 47, requires key jacket construction skills. extra seamline in your pattern. Then sew together as usual. 
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aie es Penelope binding toward the raw edge, then wrap 


the binding around and stitch in the 
ditch to secure. 

You can also create a garment with a 
gently curved front edge, as shown on 
p. 47. Simply alter your pattern so that 
the front edge curves in several places. 
Be sure to hold the pattern against your 

body to ensure flattering curve place- 
ment in relation to your bust. Then 
alter your facing pattern piece to 
match. Insert piping in between 
the garment and facing edges for 
a stronger line. 





Fred Bloebaum is the owner/ 
designer of the La Fred pat- 
tern line (LaFred.com). 
She lives in Oakland, 
California, and also 
teaches workshops. 


CONVERT A SHAWL 
COLLAR TO A FUNNEL 


You may have more success finding patterns 
with a shawl collar than with a funnel neck. 
Here's an elegantly simple way to convert a 
shawl collar to a funnel collar. 

First, decide how far up the neck you want 
the funnel collar to extend. Draw a line this 
distance from the 
neck edge of the 


Cut it out: To make a jacket with geometric center-back seam to 


flair (above), mark a point on the front the desired point (1). 
Ider seam halfway between the armhole 

shoulder seam halfway Mark the front edge 

and the neck edge, then mark the front edge 

at the waistline. Connect the two points with : | of the garment at the 


a slightly curved line. Cut away the collar and waistline (a). Using a 
the remainder of the front along this line 
Add a seam aliowance to the pattern piece. 
Take the collar piece and shape it as shown, or : the two points with 
create a new shape at the lower seam. Be sure 
to add a seam allowance to the eage that was 
cut away. 


curved ruler, connect 


a smooth, slightly 
curved line (3). Be 
sure to add a seam 
allowance to your 


new seamiine. 








Mold flat fabric with darts 
and pins right on your body 
to find the perfect fit. 
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Try Plus-Size Draping— 


When your 
measurements 
go off the charts, 
draping gives 
design freedom 
BY KATHLEEN CHEETHAM 
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C Ever 


f youre plus sized, draping is the answer to 

your pattern woes. It’s the perfect way to 

get your proportions right and turn pattern 

fitting into a breeze. But this technique 

can also work for anybody, regardless of 
what shape youre in. In this article, I'll take 
you through the steps of draping a bodice and 
then transferring the information to paper. 
When youre finished, you'll know how to make 
a bodice pattern block—sometimes called a 
sloper—that basic close-fitting pattern with 
minimum wearing ease that just might change 
your relationship with patterns. 

Weare all uniquely shaped—torso length, 
crotch depth, leg lengths, shoulder width, bust 
cups, rib-cage circumference, tummy, seat, hip 
placement, back hump, and even our posture 
affect how a pattern fits. Standard commercial 
pattern companies just can't make enough 
sizes to fit all of us. My technique puts you in 
the driver's seat for altering commercial pat- 
terns or making your own. 


Drape for an exact copy of your body 

By draping, you can put your energy into one 
master fitting that allows for your personal 
lumps, bumps, and slopes that no commercial 
pattern can account for. From this block, you 
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Plus-Size Draping—Part 1 


Plus-Size Draping—Part 1 





can design tops, vests, jackets, and coats 
in different styles that will automatically 
fit you. Your own custom block enables 
you to work on design without all the 
fitting concerns. 


What it takes 

You will need a sewing friend, 2 to 

3 yards of lightweight fabric as described 
in “What Can You Use for Muslin?” on 

p. 53, and the ability to stand for about 

1 hour. 

Trade off with your sewing friend. You 
drape her in the morning and she can 
drape you in the afternoon. Wear your 
best-fitting foundation garments anda 
close-fitting T-shirt, one that can be used 
to pin the draping cloth to. Wear shoes to 
ensure that your posture is the same as 
when youre dressed to the nines. 

If you have a custom dress form, you 
can drape her to get an accurate fit as 
well, but pad her first to build in some 
room for breathing. Otherwise, the 
resulting pattern will be too tight. 

In the next issue of Threads, I'll show 
you how to make a custom sleeve to go 
with the bodice. And in future issues, I'll 
explain how to drape more garments and 
how to design with your blocks. 


Prepare the cloth 

To get ready for the drape, you'll need 
one piece of muslin the right length and 
width to cover your body. To calculate 
the length of your muslin, measure 

from the top of 
your shoulder to 
your hip as shown 
at left. Add 5 inches 
to this measure- 
ment, then multiply 
by two. To calculate 
the width of your 
muslin, divide your 
body's largest cir- 
cumference by two 
and add 5 inches. 
Rip the muslin, 
then fold it in half, 
first lengthwise 


indies Hipline 





Measure your 
body. 


52 THREADS 





and again on 
the cross- 
grain. Press a 
sharp crease 
along both 
folds. Cut a 

T at the 
intersection 
of the folds 
just large 


*—— Fold 


Muslin 


enough to 
fit over your 
head. 


Fold, press, and clip a neck 
opening in your muslin. 


Position your muslin 
Pull the muslin over yourhead, and 
balance the hems evenly from front to 


back. Place the vertical crease accurately 


over the center front and center back of 
the body (1). 


Align the vertical crease with the front and 
back centers and the horizontal crease along 
the shoulders. 


Start pinning in the shape 
Next, smooth the fabric over the body 
and systematically pin excess fabric into 
darts, tucks, and seams as needed to 
define the figure. Keep two rules in mind: 
1. Always keep the crosswise grain that 
sits at the bustline and across the shoul- 
der blades parallel to the floor. 
2. Below the bustline and shoulder 
blades, the straight of grain (center-front 





and center-back creases) must fall at 
right angles (perpendicular) to the floor. 


Pin the shoulders 

Pin along thetop of the shoulder follow- 
ing the contour and keeping the muslin 
smooth and undistorted, but leave a little 
excess fabric sitting above the shoulders 


for fine-tuning later (2). 


2 


Pin in the shoulder slope, keeping the shoulder 
fold parallel to the floor. 


For women with sloped shoulders, 
wear a light shoulder pad to create a 
more balanced proportion, especially in 
a full figure. 


Fit and mark the bust 

Smooth the muslin across the chest to 
make the crosswise grain parallel to the 
floor. A natural dart starts to form from 
the bust point and falls at an angle 
toward the side seam. Pin out the natu- 
ral dart wedge, taking in enough fabric 
to lift the hem edge until it is parallel to 
the floor (3). 

The muslin should hang like a box 
from the bust points. Crease the muslin 
vertically with the grain from the bust 
points straight down to the hem edge 
(4). Pin out the excess fabric along these 
creases into vertical torso darts on both 
the front and back. As needed, you can 





Model photo: Joseph Kugielsky; hair and makeup: Kristina Foreman 


Process photos: Scott Phillips. llustrations: Rosann Berry 





Horizontal 
dart 
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Pin out the horizontal bust darts, and pinch a 


crease from the bust points to the hem. 
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Along the perpendicular creases from the bust 
points, pin out the vertical darts. 


tie a narrow elastic around the waist- 
line to hold the muslin to the body and 
facilitate pinning. 


Establish the side seams 

Pin the side seams as close as youcanto 
the body without distorting the muslin. 
Trim the excess fabric along the side 








seam (5). Use your fingers to feel and 
“trace” how close you can safely pin up 
to the armhole. A ruler held high into 
the armpit helps you locate where the 
armhole sits and the side seam ends. 


— 


. — 


Pin the side seam and trim off excess fabric. 


Go back, double-check, and pin the 
side seam again, getting close to the 
body and keeping the seam perpendic- 
ular to the floor. Mark the seam with 
a felt pen when you are confident the 
side seams are accurate. 


Find and adjust the armhole 
Use your fingers to guide the armhole 
shape, and mark as you go with a felt 
pen (6). Clip into the armhole fabric to 
allow it to shape nicely. If you clip too 
far, just tape the fabric back together. 
Then trim the muslin around the arm- 
hole to show the shape you want. 
Women with full (and mature) figures 
often have gaping at the back armhole. 
To solve this problem, pin a horizontal 
dart from the armhole to the shoulder 


WHAT CAN YOU USE FOR MUSLIN? 
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Mark the armhole as you feel the shape with 
your fingers. 


Pin a horizontal dart into a gaping armhole 
if needed. 


blade (7). Don't worry about the 

odd positioning of the dart: You'll 
rotate it to the shoulder when making 
the pattern. 


Take one last check before marking 
You will not get everything perfect on 
the first pinning. Set your pins as close as 
possible. Evaluate your darts and seams 
and reset pins as needed. Check the 
darts, side seams, and armholes, then 


MUSLIN is aterm that sometimes means atest garment, but it is also broadly used to mean inexpensive test fabric. For draping a 


block, use a lightweight, reasonably priced cotton/polyester drapery lining. Here, we used a smooth, inexpensive quilting cotton. 
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make sure the seams sit nicely on the 
shoulders. Establish ease between the 
muslin and the body by sliding your 
fingers under the fabric and resetting 
the pins. Now youre ready to mark 
your seams and edges. 

Begin by taping the T slits closed just 
below the neckline. Then use your fingers 
to feel the outline of the neck while 
marking the fabric with a felt pen. When 
you are satisfied with the overall fit and 
smoothness of the muslin, mark key 
points such as shoulders, neckline, arm- 
holes, darts, bust points, shoulder blade 
apex, waistline, and side seams directly 


on the muslin (8). 





Usea felt pentomarkalongallpin lines and 
essential body landmarks. 


Turn your muslin 

into a paper pattern 

Asymmetrical figures need right- and 
left-side pattern pieces. However, a 
symmetrical figure can work with just 
one side of the muslin to make a more 
conventional pattern that is cut on 
folded fabric. 

Remove the pins and lay the muslin out 
flat over pattern tracing paper (9). Secure 
with weights and use an awl or pinwheel 
to punch the key lines you've marked. 
Begin with the center-front and center- 
back lines, which are also your straight- 
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Front 


Remove the pins, lay your muslin flat over 
pattern paper, and pinwheel-trace the lines. 


of-grain references. Seam allowances are 
not included. 

Lift the muslin off the pattern paper, 
and mark all the punch holes with a 
pencil (10). Use a ruler or curve to make 
smooth lines. 


- Front 





Lift the muslin, and pencil over the 
pinwheel tracing. 
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Use basic drafting straightedges and curves 
to smooth seams, darts, and edges. 


Using a ruler, define the torso darts. 
Keep the vertical lines directly under 
the bust point on the front and shoulder 
blade apex on the back and, as always, 
perpendicular to the floor (11). 


Check bust darts before side seams 
To create the correct shaping for the 
bust dart, temporarily tape the bust dart 
closed (12). Lift the pattern into a bowed 
shape to tape the dart without distor- 
tion. Once the dart is closed, lay the back 
side seam along the front side seam from 
armhole to waist. 

Ensure that the front and back side 
seams are the same length and shape. 
For a length adjustment between waist 
and hem, add the difference at the hem. 


Bow 





Compare the side seams with the darts pinned 
or taped closed to ensure accurate length. 


Adjust waist-to-armhole lengths at 
the armhole. 

While the bust dart is taped shut, 
trim along the front side seam to 
remove the seam allowance (13). Then 
carefully remove the tape from the 
bust dart. 


While the dart is taped, trim along 
the side seam. 


Compare the seamlines. The front 
and back shoulder length should 
match. Make refining corrections as 
necessary until corresponding seams 
are the same length. 


Rotate the back armhole dart 

If you pinned a back armhole dart, 
now's the time to close it and rotate it 
to the shoulder before you shape the 
back armhole. 

Draw a line from the shoulder blade 
apex to a midpoint on the back shoul- 
der seam (14). Cut along the line. 

For reinforcement, place a small piece 
of tape on the pattern at the shoulder 


Shaw seam 


Apex 
Armhole —_—. / 
dart 
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Rotate the armhole darts to the back 
shoulder seam. 
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blade apex. From the armhole to 
the apex, cut along one leg of the 
armhole dart. 

Close the armhole dart by pivoting 
the shoulder out and down until the 
dart legs meet. This step opens a new 
dart at the shoulder. Tape the armhole 
dart closed. Use a French curve 
to shape the back armhole, then 
trim away the excess paper around 
the armhole. 


Finishing your 

final bodice blocks 

Blocks are meant to duplicate the 
body as closely as possible. Unlike 
a wearable blouse or jacket 
pattern, there is little ease 

in a block and darts come 
all the way to the apexes. 
When you design garments 
from these blocks, you will 
incorporate more wearing 
and design ease. 

I like to cut and sew a final- 
fitting test garment to check 
the bodice block pattern. Lay 
the pattern on muslin fabric 
with the center front on a 
fold. Using a fabric marker, 
draw around the pattern. 
Add seam allowances to the 
seams. Add a ]-inch seam 
allowance to the center back. 
This provides something 
substantial to hold on to 
when pinning. 

The test garment allows 
you to fine-tune the 
smoothness and fit of 
your block. 

You may want to scoop the 
neckline a little, trim in a 
side seam, or raise or lower 
the armholes. Whatever 
adjustments you make to 
the fitting muslin, be sure 
to transfer them to the 
pattern block. 

Label the front and back 
bodice blocks with your 


name, the date, and your body mea- 
surements. In my shop, we trace the 
pattern onto hard tag paper (poster- 
board works, too), punch a hole, and 
hang it in storage to be ready for future 
design projects. 

Label the test garment as well, 
and store it in a zip-top bag with 
your block. It can be used later on for 
fitting adjustments if you gain or 
lose weight. 


Kathleen Cheetham owns and designs Petite 
Plus Patterns (Petite PlusPatterns.com) and 
teaches fitting and sewing internationally. 





These simple tools (curve, straightedge, awl, f elt 
marker, pinwheel, pencil, tape) will turn your 
draped muslin into a basic block or fitting sloper 
you can use to fit commercial patterns or to 
design your own. 
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Sew a runway garment 
with a commercial pattern 


BY DEANA TIERNEY 


Make it 









Original inspiration: 
Carolina Herrera, 
Spring 2007. 


Designer 


very season, new clothing styles 

emerge from the imaginations of 

talented designers, the runways 

glitter with fresh designs, and 

the magazines are flooded with 
the next wave of trends. If you're like me, 
you love every minute of it, coveting the 
clothes and gleaning inspiration for your 
own sewing projects. Inevitably, I find a 
few garments that Id give my eyeteeth 
for and I think, “Maybe I can make that.’ 
But how, exactly, do you get from inspira- 
tion to finished garment? 

The best way, aside from drafting your 
own pattern, is to find a commercial pat- 
tern that gets to the look. Since new styles 
come and go so quickly, it can be difficult 
to find up-to-the-minute, cutting-edge 
designs. But it can be done. All you need 
to do is channel your inner designer and 
learn to see the garment at its most basic 
level. By paying attention to and taking 
notes on the not-so-obvious but essential 
details (see “It's All in the Details” on p. 57), 
youll be able to hone in on a pattern that 
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speaks to the heart of your garment. With 
a few alterations to the pattern, depending 
on howcomplex the new design is, you'll 
be ready to re-create the look. 

This method is not merely about copy- 
ing a garment but about learning from 
the designer. The object is to capture 
the best of their details and incorporate 
them into a similar piece. Not only do you 
get the satisfaction of making a designer- 
inspired garment, but it also opens the 
door for creativity, letting you tweak the 
design to really make it your own. 


Fabric matters 

We all know that fabric has as much to do 
with the look of a garment as the design. 
A heavy taffeta, for example, will give a 
crisp, more structured look to a gown 
than floaty silk georgette. With that said, 


it's important to use a fabric for your new 
garment that is the same or as similar to 
the original garment as possible. 

To find out what the original fabric is, 
it’s best to see the garment in person. 
However, that isn't always an option. My 
garment was plucked from the runway 
shows and is unlikely to ever make it into 
the stores. So, figuring out the fabric may 
require some detective skills. You might 
call or email the designer or manufac- 
turer to ask what the materials are. But, 
if that fails, some basic fabric knowledge 
will help you decipher the material from 
your inspiration photo. 

Look at the drape and the thickness 
of the fabric for clues. Judging by the 
sheer, languid quality of the fabric in my 
inspiration dress, I decided on a similarly 
colored strawberry-red silk chiffon. To 
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This method is not merely about copying a 
garment but about learning from the designer. 











Jot down any embellishments. 
Pleats, ruffles, trim, appliqué, and 
beading all fallinto this category. 

For this dress, the only embellishment 


It’s Allin the 


Details 


This season, my must-make clothing 
item was a stunning red cocktail dress 
(shown at left). Its bright, cheery color, 
flowing fabric, and unique neckpiece 
had me spinning. To re-create the 
look (shown at right) and find the 
best pattern to use,I fleshed out 
the design details by study- fe 
ing the original dress from ‘ 
head to toe. When doing — 1 
this, write down every- 
thing you like about the 
garment. This makes 
you aware of what your 
end garment must 
include to satisfy you. 
Besides the color, the 
delicate fabric, and the 
unique neckpiece, I 





| 
was the unique circular neckpiece. 


Look at the ease 
of the garment. Some- 
times design ease, or 
fullness, is added or 
subtracted to create a 
particular silhouette. 
In this dress, I can see 
fullness on either side 
above the waistline 
and some fullness in 
the skirt. 


i 
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Determine the silhouette, 
or overall shape and 





liked the drape of this outline of the garment on the 
dress in comrast to body. The shape might 
the cinched waist and resemble an hourglass, 
the just-above-the- t 

rapeze, egg, or, in the case 
knee length. 


of this dress, a column. 


Examine the edges and 
defining lines. Note the loca- 
tion of the seams, how the garment is 
pieced together, what the hem edge is 
like, and what type of neckline it has. 
This dress is strapless with a straight 
but soft-looking hem edge. Multiple 
layers of sheer fabric are also visible 
at these edges. 








_____ Identify the shaping 

devices. Take note of any darts, princess 
seams, or gathering. This dress has 
gathering at the top of the bust and along 
the waist. No other darts or shaping seams 
are visible. 


Scope out any tailoring details. 
This dress has a gathered, 


cinched waist but no pockets, cuffs, 
waistband, collar, or sleeves 
to worry about. 
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MAKE IT DESIGNER | 


give support to the dress, I chose a rayon 
lining, which would also offer some sheen 
through the chiffon overlay. 


Choose your pattern wisely 

Having studied your desired garment 
down to the threads, you'll have an idea 
of the basic design of the piece. Draw 

a sketch of the garment based on your 
notes or make a tracing (see “Make a 
Tracing” below) so you have a good visual 
sense of what to look for in a pattern. The 
design elements of my dress boiled down 
to a basic strapless shift with some ease 
in the bodice and an added neckpiece. 

To find a pattern, browse through the 
pattern companies’ online catalogs or 
the latest pattern books. Flag anything 
that seems close. Then narrow down 
your choices based on what gets you 
closest to the look. Use your notes to stay 
on target. 

Knowing what you can change and 
what you cant change about the pattern 
is half the battle. In particular, aspects of 
a pattern that are difficult to change are 
fitting elements from the bust up. Look 
for a pattern that gives you the key fitting 
points you desire. 

When deciding on a pattern for my 
dress, I narrowed the multitudes down 
to six patterns. I immediately cut three 
from the bunch because their princess 
seams extended from bust to hem. I 
dropped another due to a gathered detail 
on the side waist that would be difficult 
to remove. Between the last two, I elimi- 
nated the pattern with a flared skirt, leav- 
ing me with Burda pattern 8200, View A, 
a long, strapless, columnar-shaped dress 
with bust darts and two vertical darts at 
the waist. I decided to follow the pattern 
for the lining. Then I could alter the pat- 
tern for the chiffon overlay, eliminating 
the darts, to get closer to my inspira- 
tion. Read on for more specifics on how 
I altered the pattern and re-created my 
must-have designer dress. 

Deana Tierney is assistant editor at 
Threads. 
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Alter the pattern to get the look 


Although I'd found a pattern, it required a few adjustments. | used the same pat- 
tern for both the lining and the chiffon overlay but made separate changes to the 
pattern pieces foreach. In this case, it’s best to use two patterns so that you have 
a clean copy to go back to if you want to create the garment again. Rather than 
buy multiple patterns, simply trace copies from the original. 


a ALTERING THE LINING PATTERN 





v7 1 Eliminate the center-back seam. | wanted to keep 
a soft, gathered look in the back of the dress, so | 
eliminated the center-back seam by cutting out the 


back pattern piece with the center back on the fold. 


2 Add a seamat the waistline. | wanted to adda 
waistline to ensure a cinched look, with or without 
a belt.| marked the waistline on the pattern front 
and back pieces, and cut each of these pieces 
at the mark. 


3 Addaseam allowance to the new waistline. 
On the top of each skirt pattern piece and the 
bottom of each bodice piece, | added a %-inch 
seam allowance. 


3 4 Adjust the length. My pattern 
was ankle length, so | needed 
to cut the bottom of the 
front and back pieces to the 
desired length plus the hem 
allowance. Since | wanted a 
just-above-the-knee length, | 
shortened the pattern length 





a but left enough to fine-tune it 
in the final fitting. Trace off a 
m clean copy of the pattern after 
yo this step to use for the overlay. 
eerie oon) MAKE A TRACING 





To re-create my inspiration 
dress, | chose Burda pattern 
8200, View A. 


To better hone in on the design 
details of your desired garment, 
make a tracing from your 
inspiration photo. This will give 
you an uncluttered look at the 
lines of the garment and will 
help you uncover the essential 
details of the dress that might 


be otherwise hard to see, such 


MALL PATTERNS With SEAM AND HEM ALLOWANCES 
@ AVEC SURPLUS GE COUTURE £T O'OURLET 


as design ease and silhouette. 
@ CON MARGENES PARA COSTURA ¥ DOBLAGILLOS 
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ADJUSTING THE PATTERN FOR THE CHIFFON OVERLAY 


om 


Add ease to the bust area. Using the lining pattern, | taped the bodice and 
skirt pattern pieces together at the waist along the seamline, overlapping seam 
allowances. Then | drew a line between the center front and the dart tip from 
the top of the bodice to the hem. 
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2 Slash and spread. | cut the pattern along the line downto the 
hem.| spread the pattern 5 inches at the top and allowed the 
opening totaper to the hem. 
» 








3 Eliminate the bust darts. | pinned 
the bust darts on the pattern 
closed, as if they were sewn. 


DRAFTING THE NECKPIECE 


With no pattern to follow for the 
neckpiece, | drew onto paper a 
22-inch-diameter circle with a 
6-inch-diameter circle in the 
middle. | laid the chiffon on top, 
cut along the lines, and slashed an 
opening onone side. | then draped 
the chiffon across my shoulders 
and trimmed it to fit, finishing the 
edges with a fine machine-rolled 
hem. | added a covered button and 
loop closure to the back. 
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AFTER PREPPING, 
SEW IT UP AND GO 


With my pattern prepped, | was ready to sew. 
| followed the instructions generally, making 
adjustments along the way. | started with the 
lining, sewing all the darts. Next, | sewed the 
front and back bodice pieces to the front and 
back skirt pieces. Then | sewed the right side 
seam, leaving the left side seam open for the 
zipper. Following the pattern instructions, | 
added a piece of boning to each side of the 
bodice for support. 


SEW THE CHIFFON LAYERS SEPARATELY 
Turning to the chiffon overlay, | cut two layers 
of silk chiffon from the pattern | had traced off. 
Sewing each chiffon layer separately, | sewed 
the front and back bodice pieces to the front 
and back skirt pieces. Then | sewed the right 
side seam in each layer. | aligned each layer, 
matching seams and waistlines, easestitched 
the layers together at the top and waist, and 
pulled the easing threads up to fit the lining 
at the top of the bodice and the waist. Next, | 
basted all three layers together at the top and 
hand-tacked the chiffon layers to the lining at 
the waist. One tip | recommend here is to use a 
temporary adhesive such as 505 along the left 
side seam. This held the layers in place while 

| inserted the invisible zipper. Then | finished 
sewing the left side seam. 


ADD THE FINISHING TOUCHES 

Fora nice, clean edge at the topof the dress, | 
used a1-inch double-fold bias binding cut from 
the lining as a facing and inserted a %-inch 
strip of elastic into the back side of the binding 
to hold the bodice in place. | hand-tacked it 

at 2-inch intervals. Finally, to finish the dress, 
|sewed a mini shirttail hem on all three skirt 
layers, separately. 

Although my new red dress is not exactly 
the same as my inspiration, | love it because | 
was able to capture the details that mattered 
to me. Going after a designer look myself was 
a challenge, but like any challenge, getting to 
the end result made it well worth the effort. 
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A dart point follows 

a meandering path 
across the jacket; faced 
and bejeweled darts 
grace a high-waisted 
skirt and peg its shape; 
and divided and whip- 
stitched darts sewn to 
the outside embellish a 
feminine neckline. 


Jacket: original pattern 


Blouse: Simplicity /Threads 
4368, modified 

Skirt: Simplicity /Threads 
4118, modified 





Darts transcend 
their shaping 
purpose to 
become design 
elements 

BY RUTH CIEMNOCZOLOWSKI 
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uman bodies have hills and valleys, 

and fabric is flat. This is why we use 

darts to add shape and sculpt clothes 

to flatter our bodies. A well-placed 

dart can make you look thinner 

and streamline your garment. But 
you can take an existing ho-hum dart, jazz it up 
with some design elements, and make an art dart, 
promoting it to full design status. Art darts can add 
pizazz to almost any pattern, and I'll show you my 
four favorite versions. 

Without a dart, the fabric can hang from the 
bustline in an unattractive way. By adding a dart, 
you trim” the silhouette and remove bulk from 
your garment. The techniques I show start with a 
dart that fits. The first step is to fit the darts over a 
well-fitting bra, the one you plan to wear with the 
garment. Position the dart point an inch away from 
the bust point. 

Just to make sure we start on the same page, I've 
provided prerequisite information in “Classic Darts 
101” on p. 62. Don't worry if the pattern youre using 
doesn't have a dart; I'll explain how to add one and 
more in “Engineering Darts’ on p. 63. If the dart’s in 
the wrong place, you can rotate it. When you want 
to replace a single clunky dart with a series of deli- 
cate ones, it’s easy to divide the dart you have. 

After reading this article, I hope you'll be looking 
for patterns with darts instead of trying to 
avoid them. 


Ruth Ciemnoczolowski, a member of the Professional 


Association of Custom Clothiers, loves teaching 
creative techniques. Visit RuthFromOmaha.com. 
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Classic darts 101 


The wedge shape sewn out of a flat fabric to contour it over a mound is called a dart. 
Darts can be used to add shaping at the bust, waist, hips, and shoulders. 


DARTING IN AND OUT LET’S GET TO THE POINT 


Customize the tip. 
Dart legs aren't 
always straight— 
sew darts from 

the seam to the 
point, and curve the 
stitchline at the tip 
for better shaping. 






_ Adda small 
square of fabric 
_ to the point 
when you sew 
the dart. It 
balances the 
dart and fills out 


1 At the 
point, 
the fabric 
releases 
maximum 
fullness to 
contour 
overa 
mound. 


4 | Dart point . 
oe Dart legs 


the point. Press 
the square away 
from the dart. 





TWO WAYS TO SECURE THE POINT 










Option B: 
Stitch off 
the point and 
machine-tack 
inside the dart 
as shown. 








eal 


~ Base 
Option A: Reverse-threading 
The wide base trick. Remove the top thread 
brings fabric in your machine. Pull up 
closer to the | the bobbin thread, thread 
body. it through the needle from 
back to front, and continue 
threading up through the 
machine past the tension disks 
about 10 inches. Position the 
needle to start sewing right 

at the dart point. You will 

have no thread tails to tie off 
and the dart is neatly finished. 
You sew one dart ata time 


and haveto rethread for each The single 
thread folds 
subsequent dart. This method at the point. 


works well for sheer fabrics. 
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Engineering darts 


To add, rotate, or divide a dart, start with a paper pattern that you know fits you well. 


ADD A DART 


Trace a copy of the pattern front. Pin-fit the front ee 
pattern piece. Start by pinning the pattern to the | 
center front of the garment you're wearing. Then 

pinch out and pin a dart wherever you think it’s 
needed—at the shoulder, bust, or waist, for | 
example. When youre satisfied with the fit, | 
take off the pattern, mark the dart legs, and crease 

the fold. While the dart is still pinned, compare 

its seam to the matching side or shoulder seam, 

as shown at right. Add length to the bottom or 

outside edge of the darted seam until it matches the 
corresponding seam. 











ROTATE A DART patra. Re 

1 Decide where you oe \ | - 3 Cutalong the drawn 
want the new or “Gan line from the seam 
moved dart to \ to the bust point. 
intersect a seam. A \ . & Flatten the pattern 
Draw a line from || ~~ | | to allow the cut to 
that point to the 7, \ T goin J . spread and reveal the 
bust point. us y why y size and shape of the 

| “i new dart inits new 
ar Dart t 
2 Close the original Seiten por SE  CKET FRONT location. 


dart by pinning or 
taping the dart legs 
together. This causes 
the pattern to peak up 
at or near the point. 





DIVIDE A DART 


1 Measure the width of the original dart to determine how 
many times you can split it. A 14-inch-wide dart can yield three 
%-inch darts. 


2 Draw lines where you want the new mini darts to fall, keeping 
the same length as the original dart. Divide the revised dart width 
by two, and mark this distance on the seamline on both sides of 
each new drawn line. Use this position to draw the new dart legs 
to the point. 
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ART DARTS 


Freestyle art darts 


So many patterns have darts just waiting to make a fashion statement. Here are five great ways. 





DIVIDE AND WHIPSTITCH 


r a SS eee ay <a 
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Divide larger darts 
into a series of darts as 
described in “Divide a 
Dart” on p. 63. Hand- 
whipstitch the dart into 
shape on the right side 
of the fabric. 


The stitches leave a 
series of attractive 
“puffs.” | count the 
machine stitches, 
starting at the bust 
point and going toward 
the side seam to 

space each whipstitch 
identically. You can 

use embroidery floss 
or heavier thread and 
leave the knot tail 
showing or finish the 
point as described at 
right. These techniques 
can be used on regular- 
size darts as well. 


CONNECT THE POINTS WITH NEVER-ENDING DARTS 


_—_ 















Simple lazy dais 
stitches add de ica 
style to split darts. 





Start sewing the dart at the 
seam and continue sewing past 
the point 's inch away from the 
fold of fabric until your stitching 
connects to the point of the 
opposite dart or the opposite 
edge of the pattern piece. The 
dart fold can turn to either 

the right or wrong side of 

the garment. 


MAKE AN EMBROIDERY-TIPPED DART 


A simple hand-stitched motif at 
the point of the whipstitched dart 
adds a feminine touch. For more 
sophisticated embellishment, a 
single bead or a small cluster of 
beads or pearls at the point 

makes a nice addition. 





noOcdS 
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McCabe: stylist: Jessica Saal, P 


hair and makeup: hristie 


jack Deutsch: 


except where noted: Scott Phillips: 


Model photos 


top and center left) James C. Keller 


(p. 62, bottom center; p. 65, te 
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A faced dart can 
add a punch 

of color or not. 
The dart above 
uses a backing 
to match the 
jacket. The dart 
at left is open, so 
another garment 
or skin can show 
through. 
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On the wrong side of a rectangle of lining fabric, mark the dart. Next, 
mark a line /« inch outside the dart legs and taper into the point. Position 
the rectangle over the fashion fabric at the dart location with the right 
sides together. Then sew around the dart wedge along the outside lines 
witha short stitch length. Carefully trim inside the dart '/« inch from 

the stitching. Turn the lining fabric to the inside, wrapping it around the 
narrow seam allowance, and press. Stitch in the seam crease to secure. 


You can close the dart with hidden hand stitches, whipstitch it in a 
contrasting color, or connect the legs with beads, as shown in the bottom 
photo at left. Be sure to secure each bead with a small stitch, hidden 

by the bead. 


Darts positioned in unexpected places can reshape a garment. 
This skirt was pegged at the hem with faced darts. Experiment 
with dart positions in other garment hems or pant legs. 





After sewing clothes since childhood, Eve took up hand- 
weaving just a couple of years ago. For her first major 
project, she wove the fabrics that she then stitched into 
this striking jeans-style jacket. Working with indigo-blue 
and white yarns and an intricate weave pattern, Eve 
developed several different fabrics that resemble Japa- 
nese sashiko embroidery. The multiple panels of the 
jeans-jacket design (Vogue 7610, adapted) offered her 
plenty of opportunities to play with the various weaves. 
For an added touch of elegance, Eve trimmed the fin- 
ished jacket with satin ribbon. 
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This smashing coat represents the perfect pairing of fabric with pattern. 
Jill had been hoarding this soft-green wool coating in her stash for several 
years, and when she saw Butterick 4665, she knew she'd found just the 
design for it. The clean, simple lines and exaggerated collar are both classic 
and contemporary—and Jill found that the pattern was easy to sew, too. 
Another useful discovery: The bridal/special occasion department of fabric 
stores is a good source for coat linings, providing heavyweight satins and 
other slippery fabrics in a wide range of colors. 





[Cd 

















A recent fashion-design graduate, Mary 
designed, drafted, and sewed a line of cloth- 
ing for her senior fashion show project. Her 
collection includes skirts, tops, and pants, 
with several pieces embellished with hand 
embroidery and velvet appliqué (which was 
inspired by the article “Elegant Velvet Appli- 
qué” in Threads no. 10). Mary also designed 
the purses that accompany each look. 


PHOTOS: ¥V. PAUL VIRTUCIO 





WHAT HAVE YOU BEEN SEWING? 


Jillis a scholar of Chinese history who has made a 
study of Chinese costume and, especially, knotted 
closures. Here, she’s put together an ensemble 
that showcases her knowledge. Her green silk 
blouse features both knotted and loop-and- 
button closures, while her ribbed silk vest fastens 
with a knotted cord that buttons onto the gar- 
ment edges. Finally, her sarong-style skirt, inspired 
by the work of the designer Yeohlee, is a simple 
wrap of fabric that’s fitted to the body witha 
large, eye-catching knot at the waist. 


PHOTOS: JUDITH NEUKAM 
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SEND US YOUR PHOTOS 


Send us photos and a brief description 
of your recent creations, and we may 
publish them. We accept film but prefer 
digital images, via email or on CD. 
Whenever possible, photograph your 
well-pressed garment on a dress form 
against a neutral background. Use even, 
adequate lighting. Take full-length and 
detail shots, and use the highest resolu- 
tion setting and largest image size for 
digital photos. For more detailed infor- 
mation, visit ThreadsMagazine.com. 


Send photos or CDs to: 

Reader's Closet, Threads magazine 
PO Box 5506 

Newtown, CT 06470-5506 
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TUSCAN SHIRT 
No. 5212 
Two Styles Included 


LABELS & TAGS 


| 
NNOVEN BL PRINTED Brancracsl 


IMMEDIATE DELIVERY 


$14 plus $4 s/h 
CA residents add 7.25% tax 
oe ; Visal/ MC Checks 
Visit our Web Site! 
Ofipha a www.alphaimpressions.com - 
Seaside, CA 73955 
BBS.554.LO8% 


Fax ie 4) 234-1 i 15 a pa 
4161 5. Main St., Los Angele 
We Accept MASTERCARD, VISA & AMEX | FAM BS).484 145) 


ri 
hk =! B Pww.loeshinsedesign.com 
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READER SERVICE NO. 47 


JANOME Embroidery Machine Owners, This One Is For You! 





Sew Easy EMBROIDERY RETREAT 


Join classes taught by renowned educators: Jody Barrows, Mary Jo Gabel, 
Gay Gerlack, Cindy Losekamp, Margaret Moorhead, Lisa Shaw and more! 


This is the only retreat available geared specifically to JANOME. sewing machines. 
Classes are for all skill levels. To receive an information package: 





Email: seweasyretreat@sbcglobal.net Call: 408-295-6901 


or view our website at: www.seweasyretreat.com 





June 23-27, 2007 ¢« Horizon Hotel Casino « So. Lake Tahoe, NV 


PROM START | SEW TRUC| Omnlise Sewrrg Classes 


sais EVERYTHING YOU NEED 
TO DO THE JOB! 


Click, and let the experts 
(Susan Khalje, Kenneth King & others) 
teach you basic & advanced skills. 
Download a FREE lesson today! 


LOG ON FOR REVIEWS, DISCUSSIONS & ARTICLES 
ON PATTERNS, MACHINES, NOTIONS, AND MORE. 


Zhanh 
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atternReview.com 
Helping You SEW SMARTER ~ every day! 
READER SERVICE NO. 138 


CToMeol ii lil-mcelm e)celelt fer: 
Tikelsuriiceln 


Find our advertisers’ web sites 
quickly and easily on 
our online Advertiser Index at 





CALL FOR FREE CATALOG 


threadsmagazine.com 
I 800 SEW TRUE (739-8783) 


threvids 


VISIT OUR WEBSITE 
www.sewfrue.com 


PROFESSIONAL QUALITY SEWING SUPPLIES 
READER SERVICE NO. 93 
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HOBBY 


CABINETS 


Select from 
Regal by Horn, 
Horn, Koala 
and Arrow. 


Priced from 


“99 = 





TOLL FREE GAUL Soy 
OVI eZ7 OBB) 


Order Oyaliiatse 


CABINETS Meely 


READER SERVICE NO. 95 
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Filigree buttons are 
actually anything 
but delicate. With 
the right weight 

of wire, a crochet 
button is stable 
and strong. 
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BY CHER] 


Wire + crochet = 
couture buttons 


GETTING STARTED 


| Foreach button, collect the following: 


> Wire cutters 

> 4-or 6-mm bead 
(gemstone, glass, 
or metal) 

> Jewelry pliers (with- 
out teeth), optional 


> Size D (3.25 mm) cro- 
chet hook or smaller 
> 3% ft. metal wire: 
26 gauge in silver, 
gold, or gold-filled; 
24 gauge in copper; 
28 gauge in brass 


Jewelry-supply sources: 


>» RioGrande.com 

(Wire minimum of % lb. or about 40 ft.) 
> FireMountainGems.com 

(Wire cut in 5-ft. or 25-ft. lengths) 


DOWD Bea Seah sae 








uttons are the piece de résistance 

of any garment. If you adore these 

little couture details as I do and 
also love to work with your hands, you'll 
thoroughly enjoy this embellishment 
project. Molding and shaping a length 
of copper, gold, silver, or whimsically 
colored wire with just a few crochet 
stitches is immensely satisfying. And 
best of all, the hands-on enterprise will 
give you delicate, sculptural custom 
buttons that rival those on high-end 
designer clothing. 


PRACTICE ROUND 
In my article “Shortcuts to a Designer 
Jacket” (Threads no. 128), I added wire- 
crochet buttons to one of the featured 
jackets. Many of you wrote in asking how 
to make the delicate accessories. In the 
following pages, I'll do just that: take you 
through the process step-by-step. I'll also 
show you how to alter the basic crochet 
sequence to make custom designs as well 
as matching jewelry. 

Making wire-crochet buttons is a 
simple project for those well versed 
in crocheting with yarn, but is also an 
excellent undertaking for someone who 
has yet to hold a crochet hook. No mat- 
ter your skill level, however, it's always a 
good idea to start off using inexpensive 
wire to get used to handling wire and to 
practice the stitches. From there, you ll 
work your way up to more expensive 
metals for truly precious accessories. 











Cheri Dowd designs jewelry and sews in 
Aiken, South Carolina. 


continued >>> 
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EMBELLISHMENTS 


continued 


Crochet your 
way to unique 
closures 


To make couture buttons, you'll need to 
master the slip knot, chain stitch, slip- 
stitch, and half-double crochet stitch. 


TIP: “Yarn over” isa crochet term that 
means wrapping the yarn around 

the hook from back to front. in wire 
crochet, you don’t yarn over unless abso- 
lutely necessary—it causes crimping. 





2 Make four more loops to form a chain. 
Now for the chain stitch: Pull the wire 
through the loop until another loop of the 
same size is formed. Repeat until you have 
a five-loop chain. 
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1 Make a slip knot to start. To start a slip knot, make a loop,as shown above left, with the 
long end over the short. Use your hook to pull the long end through the loop. Pull the 
short wire until a knot forms and the loop is %« to % inch larger than the hook’s handle, as 
shown above right. Position the wire to get ready to make a second loop. TIP: Form all loops 
over the hook’s handle. Wire doesn’t stretch like yarn, and this creates wiggle room. 


3 Close the chain into a circle. Insert the 
hook into the first and last loops. Pull the 
wire through both loops to make another 
loop, which remains on the hook (this 
is a slipstitch). 
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Yarn over. 





4 Makea second chain stitch above the 
circle, as described in step 2. (You now have 
two loops above the circle to the left of the 
original slip knot.) Yarn over the hook to get 
ready for the next step. 


/\loop 
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5 Adda rowto the circle. To make a half-double crochet, yarn over the hook as shown in 
step 4,then insert the hook into the center ofthe circle.Do not pull the wire tight to the 
hook handle. Yarn over the hook again, and pull a loop through the center hole. (You'll 
have three loops on the hook handle now, as shown above left.) Pull the long wire through 
all three loops. (Once again you'll have one loop on the hook, as shown above right.) Repeat 
half-double crochet stitches all around the circle. 


Photos: Scott Phillips 





6 Secure the button edge. After the last 
stitch, remove the hook. Cut the wire 
6 inches long. Thread by hand up through 
the loop, then down through the next 
loop. Pull down tightly. 


8 Make the button shank. To make a sturdy shank on the back of the button so you'll be able 
to sew it to your garment, place the handle of your crochet hook (the thicker end) across the 






Inner circle 


7 Add the center bead. Bring the wire end 
up through a stitch on the edge of the 
inner circle, add a bead as shown, then 
bring the wire down through a stitch on 
the opposite side of the inner circle. 


button back, as shown above left.Wrap the wire end over it and through the loops in the 
inner circle a couple of times. Then use the wire end to wrap tightly around the two wires, 


as shown above right. 





9 Secure the wire end. Bury the wire end 
into the button, wrapping around a loop to 
secure. Clip the wire as close to the button 
as possible. 


Perfect for a sleeve placket. The buttons are 
the perfect match for a luxurious boucle. 
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DESIGN OPTIONS 


Wire crochet lends itself to all 


sorts of unusual variations: 


TRY VARIOUS SIZES ey 
The steps at left show how to ba 
make a button that is about | 

* inch in diameter. For “-inch » 
buttons, use single crochet. BN a 
For 1-inch or larger buttons, 
use double crochet, and 
continue stitching until you 


reach the desired size. 


PLAY WITH COLORS 
Wire is sold in a variety of 
colors. Just be sure to check 


the hardness of the wire 





before buying: A too-soft 
wire won't be durable; a too-hard 


wire will be difficult to crochet. 


ADD A READY-MADE BUTTON 
Flatten the button center by 
forming the half-double 
crochet stitches in the ring 


loops instead of in the center 





hole. Then set a shank or hole 


button in the flattened area. ‘ 


< 
~ 


When you sew the buttonto — 


rf, 








your garment, the crochet will — 


be securely sandwiched. Re 


MAKE MATCHING JEWELRY 
Insert an extra-long post earring 
in the center hole of the crochet 
button instead of adding a bead 
and shank. Add dangling bits 

of wire and beads for further 
interest. Wire crochet pairs 
beautifully with leather cord 

and ribbon for creative necklaces 


and bracelets 






(shown below). | y 


Hemline 





READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


Turn pants into a skirt—an extreme makeover 


Do you have any tips on 
howto convert pantstoa 
skirt? My daughter is in a sewing 
class and has to take something 
old and make it new. 
—Sarah Maclaine, via email 


Mary Ray, Threads con- 

tributing editor, replies: 
Start by ripping out the inner 
leg seams and the center- 
front and center-back seams 
to just above the crotch curve. 
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Lining—it’s in the bag 


Is it possible to bag the 
sleeve lining in a jacket 
with vented sleeves? I’m doing 
some alterations and would love 
to be able to use this technique 
to speed things along. 
—Kathryn Luciana, via email 


Pam Howard, teacher 

and custom tailor 
(PamelasCoutureCloset.com), 
replies: “Bagging” is a term 


72 THREADS 


used to describe a ready-to- 
wear jacket lining technique 
sewn by machine. In a nut- 
shell, you construct the jacket 
and the lining separately, then 
sew with right sides together 
along the edges, leaving an 
opening in one of the lining’s 
side seams for turning. Turn 
the jacket right side out 
through the side seam open- 
ing. (See “Bag Your Jacket 


| i. and topstitth. 


If you're working with jeans 
or pants that have a front or 
back zipper, release the front 
and back seams to just below 
the zipper. Press the seam 
allowances open flat. 

Working on a flat surface, 
overlap the crotch extension 
of one front leg over the other 
and pin in place. Repeat on 
the back, then try on your 
new skirt to be sure it fits 
comfortably around the hips 
and the overlap lies smoothly. 
Decide on your finished 
length at this point and mark 
with pins or chalk. You'll 
notice a void exists between 
the legs around the knee 
level, which you'll want to fill 
in with fabric, unless youre 
making a short skirt. 

Take the skirt off and mark 
your hemline all around. Add 
a hem allowance and cut off 
the excess fabric. This may 


Lining” in Threads no. 88 for 
complete directions.) 

To complete the sleeves, 
with or without vents, pull 
each sleeve lining into its 
corresponding sleeve (wrong 
sides will be together). Match 
the seams and use one pin 
to identify your hemline and 
hold the lining and sleeve 
together. Allow enough fabric 
to create a small pleat in the 


give you enough material to 
fill in the void. Or use a coor- 
dinating fabric that’s about 
the same weight or lighter 
than the original. For a jeans 
skirt, use a second pair of 
jeans if available. 

To complete the skirt front, 
turn under the crotch curve 
overlap section so it blends 
with the center-front seam, 
or leave the overlap as is 
and just turn underits seam 
allowances. Fold under the 
leg inseam allowances as well. 
Position the fill fabric under 
the gap and pin in place. Edge- 
stitch along the folds and fin- 
ish the seams on the inside. 

If the skirt is full enough at 
the bottom to let you walk 
comfortably, complete the 
back in the same way. For a 
straighter skirt, add a slit or 
vent to the piece of fill fabric. 
Finally, hem your new skirt. 


lining at the hemline to 
enable arm movement with- 
out tearing the lining. Pull the 
sleeve through the side seam 
opening and, with right sides 
together, align the raw edges 
of the lining and sleeve. 
Machine-stitch around the 
cuff, then pull each sleeve 
back through the side seam 
opening. Finally, hand-sew 
the side seam opening closed. 


lilustrations: Carol Ruzicka 


Petal sleeve—draft a lotus 


I'd like to know how to 
create lotus-petal sleeves. 
I think this style is flattering on 
large upper arms and is cool to 
wear on warm summer days. 
—Sandra Holt, via email 


Judith Neukam, Threads 

technical editor, replies: 
‘The petal sleeve consists 
of two overlapping pieces. 
Start with a set-in sleeve 
pattern that fits. You won't 
need to adjust the armhole 
because the sleeve cap 
remains the same. 

First, trace the sleeve twice, 
being sure to include the 
grainline, front and back 
notches, and shoulder dot. 
Mark the desired finished 
sleeve length on the under- 
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arm seams of your copies. 
Draw a curved line from 
that mark across the sleeve 
to a point about 3” inches 
from the shoulder. Align the 
shoulder dots, and makea 
reversed image of this curve 
on your second traced copy. 


Add a seam allowance to each 


curved edge. 

‘The easiest way to build the 
sleeve is to line each petal 
with a lightweight fabric. Sew 
the lining to the petal with 
right sides together, turn, 
and press. Overlap the petals, 
matching notches and shoul- 
der dots. Baste the layers 
together, and set the sleeve in 
the armhole according to the 
pattern directions. 


Send it to us and we'll find 
an expert’s answer. 

Threads OR A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsOQ&A@taunton.com 


Pricing principles 


Do you know of a book on 
how to establish prices 
fora sewing-alterations or 
embroidery business? 
—Cheryl Diamond, via email 


Linda Stewart, educa- 

tor and custom designer 
(LindaStewartCouture Designs. 
com), replies: Four possi- 
bilities you can check out are: 
Karen Maslowski’s Sew Up a 
Storm: All the Way to the Bank 
and How to Start Making 
Money with Your Sewing; 
Barbara Wright Sykes's The 
Business of Sewing and Pricing 
Without Fear; and Kathleen 
Spike's Sew to Success. The 
Stitches magazine Web site 
(Stitches.com) provides 
articles on starting an 
embroidery business. 

My favorite program for 
establishing prices for altera- 
tions, however, is Pricing and 
Invoicing Alterations by Joyce 
Murphy (JSMPatterns.com). 
This software program stands 
alone and can also integrate 
with QuickBooks. I recom- 
mend it to students in my 
professional alterations 
training classes. 
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| Develop your 
personal style 


Use inspired design and signature 
techniques to rev up your sewing 
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‘ve been sewing since I was 4, started my own sewing 

business in 1976, and in 1985 was making show- 

pieces for Obiko, an art-to-wear store in San Fran- 
cisco. But it wasn't until about five years ago I realized 
that I had a personal style. 

In the following pages, I'll tell you about what 
inspires my work. I'll share a few signature techniques 
and show you how to combine them in one garment to 
create showpieces that stand out. 

What inspires me also defines my style and ener- 
gizes my drive to make one-of-a-kind garments. Maybe 
it took a body of work for me finally to notice the 
consistent elements in my style, or perhaps it was 
maturity that allowed me to recognize it. But it 
happened about the time I won the top prize at the 


pied Sake Bernina Fashion Show at the International Quilt Fes- 
numerous edited tival in Houston two years in a row: first in 2001 with 
designs such Butterfly Opera Coat (photo at left), followed in 2002 
as the sketches by Fire Blossom Phoenix (top photo on p. 75). 

ae Even though my consecutive wins mean | can't enter 


the competition again until 2007, I've continued to 
make and present garments for this show because 
doing so focuses my creativity, disciplines my energy, 
develops my eye, and provides a vehicle to bring many 





techniques together in one spectacular showpiece. 
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For stage or competition, I include as 
many techniques as I can into a garment 
because I assume that’s one way to add 
points and I like the look. But for more 
wearable clothes, just one or two of these 
design elements are enough to make an 
elegant garment. 

I find elegance in clean lines and beau- 
tiful construction. Personal style is the 
thread that unites all of your garments, 
and inspiration is the spark that gener- 
ates everything. 


FIND YOUR INSPIRATION 

I'm inspired by favorite designers, 
Chinese embroidery, architecture, and 
previous works. I keep inspirations 
from magazines in folders, pasted into 
journals, and on posters and 5x8-inch 
cards. When a project starts perking in 
my head, I go into the fabric store with a 
showpiece filter on my mind. Assembling 
all the pieces requires many such trips 
and is a process of discovery. 

I collect fabrics, trim, beads, and 
thread, then lay them out like the colors 
on a painter's palette. I arrange and 
rearrange them until the combination 
is greater than the sum of its parts. All 
through the garment development, I 
edit the pieces. 

In the ‘70s, I was inspired by a quote by 
Goethe that hangs in my studio to this 
day: “Whatever you can do, or dream 
you can, begin it; boldness has genius, 
power, and magic in it, begin it now.’ 
These words encourage me to be bold. 

I think boldness is akey to personal 

style. If you can take the step into bold- 
ness, you can go down a path that reveals 
who you are as a designer. And your per- 
sonal preferences will lead you to your 
signature style. 


DEVELOP SIGNATURE TECHNIQUES 
Sometimes genius falls in your lap and 
you don't even realize it. My modular- 
construction technique was born at my 
grandmother's knee when she gave me 
bandannas to use in a sewing project 
instead of fabric. Years later, I was cutting 
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Fire Blossom Phoenix won 
the Creme de la Creme 
Award at the 2002 Bernina 
Fashion Show at 
the International 
Quilt Festival 

in Houston, Texas. 


a 
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Modular construction: 
Abutted seams, serged (below), 
lined (top right), or bound 
(bottom right) and spot-sewn, 
make for easy assembly. 
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MASTER CLASS 


continued 


To wake a fabric 
collage, cover a 


SS base cloth with 


THREADS 


stash scraps (above) 
and stitch them 
down with parallel 
lines (below left). 











Cut ea pieces without seam 
- allowances, line, and bind the edges to 


use in modular construction (above). 


Ss Mini quilt blocks 
in stained-glass 
colors go couture 
when joined 
toforma 
garment back. 





off seam allowances, sewing a rolled edge 
around the pattern pieces, butting the 
edges, and connecting the pieces with 
bar tacks, serpentine stitches, or 
embroidered dots. 

This technique allows great design 
freedom. It can keep garments relaxed 
and always simplifies the construction 
by eliminating seam treatments such 
as clipping, grading, and pressing. It 
works equally well for a lined or unlined 
garment. It also provides the perfect 
opportunity for color blocking and bead- 
enriched seams. 


COLLAGE REINVENTS FABRIC 

Who sews and doesn't have a collection 
of bits and pieces of beautiful fabrics? 
Another of my favorite signature tech- 
niques is fabric collage. This is how I 
reinvent the fabrics I use. I simply overlay 
and pin bits and pieces of fabrics on a 
base fabric and then machine-stitch 

all the layers together with parallel lines 
or gentle curves. Sometimes I use a 
double needle when stitching the 
pieces together. 

If the scrap fabrics come from your 
own sewing, they probably set up a color 
story that coordinates with your exist- 
ing wardrobe. I don't collage yardage, 
just blocks of fabric slightly larger than 
the pattern piece. The result is a highly 
textured, rich, sometimes corded-looking 
(created with a double needle) fabric like 
the examples shown at top left. I cut the 
pattern piece without seam allowances, 
line the back, add a binding to the edge, 
and use my modular-construction tech- 
nique to assemble the garment. 


QUILT ON A NEW SCALE 

For a while, I lived on a ranch. The 
women got together every Monday for 
quilting and gourmet eating. We made 
a crazy quilt that won third place at the 
quilt festival several years ago. I am still 
inspired by that quilt. Your own previ- 
ous works, friends’ works, collaborative 
works, and other designers works can 
leapfrog into what you do. Use some 


Photos, except where noted: Kayla Kennington; (p. 74) Ollar Photography; (p. 75, top) From the 2002 Bernina Fashion 


Show Masquerade, photo by Perrault Studios, courtesy of Quilts, inc. Illustrations: Kayla Kennington 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Orders usually shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, W! 53546 
Ph: 1-800-255-9665 ext. 2920 


SILKS 


Chittons 


Satins 





Prints 
and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 


silks@thaisilks.com 
www.thaisilks.com 





Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 


Fax: 608-754-3750 for $40 plus shipping 
Email: campbellc@montereyinc.com 


www.montereymills.com | 


Our Low Prices Will Surprise You! 


Join our SILK FABRIG CLUB - $20 annually Free Brochure Call Toll Free 
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Sew faster, better and more creatively 


Atlast ...your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 






e 
SewBasic 34 Essential Skills for Sewing with Confidence 
The one reference a beginning (or returning) sewer needs! It’s concise, authoritative and filled with 
detailed information that walks you through the process of sewing —from going to the fabric store 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 
Paperback, 96 pages, /5 color photos, 80 drawings 
ISBN: 1-56158-541-6,Prod #070638, $12.95 


Quick to Make Stylish Gifts to Craft in a Day 

A collection of the very best small craft projects published in /hreads since 1995. With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 


Paperback, 96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0, Prod #070632, S 14.95 


be 


WNT OT 











e Taunton Direct 
Qee s Sak ae th Main Street Newtown. (1 (64 


, _gque"9 


ORDER TODAY AT 1-800-888-8286, ©: visit our website at www.taunton.com 
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MASTER CLASS continued 


of one idea, then a part of another 

idea, and add a pinch of yet another 
idea, collecting the preferences that you 
love as you go. 

I think back to that quilt when I use 
piecing techniques to make miniature 
blocks and work them into a garment as 
enrichment. For one showpiece, I pieced 
4-inch diamond shapes from tiny strips 
of silk fabric. The color and quilting pre- 
cision were heightened by the reduced 
scale and its unexpected presence in the 
garment. Ihen I machine-embroidered 











over the piecing. 
4 aes SA ttee tt. 


A pintuck foot with a double 
needle retextures fabric. 


EXPLORE YOUR MACHINES 

I've discovered the value of specialized 
presser feet. Pintuck feet, for example, 
come in several sizes and when used 
witha double needle can transform the 


Res ae look and character of a fabric. 
are made easy Use the features on your sewing 

with the right machine as well as optional accessories. 
equipment. They simplify tedious tasks such as cord- 

ing, ruffling, pleating, and appliquéing. 

Any machine can sew free-motion 
embroidery. You drop or cover the feed 
Draw a motif on tear-away stabilizer. Use a dogs, put stabilizer on the underside of 









straight stitch to sew it in place and clearly your fabric, and manually drive the fabric 
mark its shape and position (left). Remove 


the stabilizer, and free-motion-embroider 
inside the stitched lines (below). takes a little practice to get comfortable 


with the movement, but after a time you 


along any path you wish as it stitches. It 


will produce sophisticated and elaborate 
designs. Newer machines have features 
or attachments that make free-motion 
stitching trouble-free. 

Experiment with your serger. I finish 
an edge with a three-thread rolled hem 
on a serger, disable the cutting blade, and 
stitch again for an edge that looks piped. 

Explore the possibilities of your 
embroidery machine, too. Dont settle for 
centered, purchased, or stock embroi- 
dery motifs. With the right software, 
you can design your own motifs and 
create exotic and fabulous fabric. The 
photo at top left on p. 80 shows the 
embroidering of my own designs as 
yardage. Using a software package called 
Designer Plus, I created a design in 
pieces that interlock into a united whole. 
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Make your next project a winner! 
With the Janome MC6600 Frofessional— 


now with three v— 
versatile new feet! 




















You'll love the precision of the 

AcuFeed Layered Fabric Feeding System = = —— 
that perfectly guides your fabric from top 
and bottom. 


Pani ire 
ro 
= 


Only Janome integrates a built-in walking 
foot with a unique seven-point feed dog 
structure to ensure your sewing and quilting 
is even, smooth and precise on all types of 
fabrics and in all kinds of applications. 


Now Janome introduces three exciting new 
feet for the MC6600P that will take your 
sewing and quilting toa new level. 





Ditch Quilting Foot 
Combined with the 
MC6600's AcuFeed, this 
foot will keep you in the 


: straight and narrow. For | 

3 topstitching, understitching, I 4 Inch Seam Foot 
E or stitching in the ditch This helps keep slippery 
2 between fabrics. Open Toe Foot and Ii ghtweight fabrics 
2 This foot has an running smoothly and 
© extra-wide ‘window’ consistently. 


for easy viewing, 
easier control. 


Get the quality of the world’s largest 
manufacturer of sewing machines. 
Janome of Japan is renowned for their 


innovation, dependability, and ease of use. 
Why sew with anything less? 


For a dealer near you, visit www.janome.com or call 1-800-766-SEWS (7397). 
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MASTER CLASS continued 





Use machine embroidery to create 
original fabric that coordinates perfectly 
with a garment's flavor. Left: machine- 
embroidered yardage. Right: low-density 
satin stitches look hand-sewn. 
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Layers of fabrics and stitching 
topped with a layer of free-motion 
satin stitches make a delicious 
fabric using multiple techniques. 
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I usually prefer to see the motifs scat- 
tered on the fabric rather than centered 
within the shape. 

I like to use embroidery designs that 
have long, low-density satin stitches to 
keep the soft hand of the fabric. The long 
stitches look hand-sewn, and the low 
density keeps them from becoming too 
stiff. However, these long stitches can 
snag easily during a style show or ship- 
ping. To protect them, I sometimes top 
the fragile embroideries with tulle. 


LAYER TECHNIQUES 

The only way I can get so many tech- 

niques into one garment is to layer 

them one over another. This also creates 

intrigue; as you get closer to the garment, 

you see more of the techniques and detail. 
Even though I don't dye fabrics often 

anymore, I do manipulate the fabric— 

quilt it, tuck it, layer it, or collage 

it. lsometimes machine-embroider 

over all the previous treatments before 

I shape it for modular construction. I 

may give the edges a serged rolled hem, 

or bind and line the piece. Finally, I align 

and sew the modules together. I often 

preserve all the thread tails and build 

on them with serged chains or cords for 

added frivolity. 


BE BOLD 

As I said earlier, Id never use all of these 
techniques in one streetwear garment. 

I don't like the showpiece drama for 
everyday wear. But I believe selective 

use of these techniques will improve any 
piece in your wardrobe. 

Put your swimsuit cover-up together 
using modular construction. Embroi- 
der fabric to use as a trim instead of 
as a motif. Save serger trimmings and 
scrap fabrics to collage fabrics for a vest 
front, jacket lapel, or handbag. Quilt tiny 
blocks to insert into denim or corduroy 
garments. After all, youre a designer with 
your own style. 


Kayla Kennington is a designer, educator, 
and author. Visit Kayla Kennington.com. 


New from Jacquard... 
ExtravOreganza 1s the latest "must have" 
Jor artists who love inkjet printing. 
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For a free sample sheet and 
our Silver Anniversary catalog, call 800 442.0455 


To learn more about this great new product, 
please visit our web site: wow sacquardproducts.com 
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| Che Taunton Press 
| J inspiration for hands-on living 2 
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AMERICAN SEWING GUILD 
CONFERENCE 200/ 
JULY 26-30 


aE Me 






ith? 


35 Nationally-known Instructors 
Over 100 Classes & Workshops 
Exhibit Hall with On-going Demos 
- Sewing Fashion Show 

- Sewing Hall of Fame Dinner 
Creativity Contest Winners 
EllynAnne Geisel's Apron Exhibit 
Spouses’ Program 





SPECIAL TOURS WITH 
SEWING FRIENDS 


e The California Museum for 
History, Women and the Arts 

e Charles M. Schultz Museum 

¢ Napa and Sonoma Valley 
Wine Tours 

¢ California Railroad Museum 

e San Francisco City Tour 


including Alcatraz and Cable 
Car Museum 


e San Francisco Fabric Shopping 


erican View and print the complete 
28-page conference brochure 
aa. at wWww.asg.org, or send $3 to: 
1 : } American Sewing Guild 
AN. ; ne 9660 Hillcroft, Suite 510 
‘aa Houston TX 77096 
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~ MARKETPLACE See ad index on pages 88-89 for reader service numbers. 


Fabric Corner 


be 
Quality quilting and fashion fabric, 


embellishments and notions. Zippers.. ~ Tae 


Buttons... Pins 
Marking & Measuring Tools... 


5331SW 22nd Place 
Topeka, KS 66614 
(785) 271-7667 
aN us on the web at www.thefabriccorner.com 


ng Notions... 
and so much more! 


Order over 
7000 items online! / 


Sew, Quilt 
Embroidery Festival 
1-(800) 472-6476 
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/ _ | HAND-DYED SILK FABRICS 
Cow, Mama, Cow! @ for all the arts that use cloth— 


Fobulrca Exbaae and Pata quilts, collage, wearables, books, 





Dy F pp FASHOMBLE FABRICS 


=; ‘he Best Designers! Unbeatable Pnces! 
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www.SewMamaSew.com fine sewing, costumes, etc.... pe er he 50 Hazelton Lane 
Modern cottons, retro oilcloth, hip patterns and more. www.janesteinberg.com = Pe. Bs RR#1, Box#1 
PRR ARR RRA RRA RAPA ARAL RR ALY sewing & Design North Bay, Ontario 
» Owned by Kathryn Brenne Canada PIB 8G2 
iin Ce Podolak * April 11 - 15, 2007 705.494.8529 
VV ‘@) V eC ‘a Lo www.finesewing.com 















LAB E LS y | oa ae 48 page oon 


low minimums + in-house design studio ee ee 
www.woventabelsplus.com . —— <—¥ 
Sewing, Quilting, Serger, 
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Fabr {e by J bundk » bolt & bale 
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‘SANUK JACKET : Upholstery and (607) 765-3960 
De Easy/Multi-sized Pattern! : Drapery Supplies 
 AGLBZA Mekong River Textiles’ : ' . “This <a 6 
hh a ary Bicie buses : 8331 Epicenter Blvd. - 
‘og of f SiLve bg Enon rt D 20910 Lakeland, FL 33809 800-713-8157 Purse Patlerny 


for the Creative 


oF % 901-589-1432 
a Fer ol : 
ae i —. : : 
Ot fo Sy mes ‘ For more patterns, Womar 
Sfp ofewy ocH2si sj handwoven cottons, 
E 


<< / add 5% tx silks, and ikat fabrics. WORLD OF 


sisal Visit us at: 
: www.mekongrivertextiles.com : burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send $18 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html . : is Ay NEVE MODE PATTERN 


(Our selection) 
WITH PURCHASE OF THREE PATTERNS 


ALWAYS 20% OFF 
ALL ACCESSORIES 


zippers, threads, quilting fabrics, needles, 
scissors & shears, sewing furniture & more! 





FABRIC CENTER 


Fine Fashion Fabrics 


518 W. ARAPAHO RD #113, Liat 05 i TX 75080 
(DALLAS 


972- 234- 5111 
1-800-687-6917 










\y he online source for 


) the Fashion Sewing 
cS Enthusiast 


eee ‘Tailoring supplies Petersham ribbone 
e Crystal Zippers . ' < 
° Knit Sew-in Collars eDesigner patterns Ambiance linings 


1365, Juniper Escondido, CA.92025 |__| “Interfacing a Elastics 
eStay tapes riri zipperse 


TheSewingPlace.com 
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\\ Check out our new site design! 









erp of Ready Made 
fron-On Metal and 
Swarovski® Crystal Transfers 










"60 page ot ~ 53, 50 « www. Dceernien ta com 
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AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
WON'T FADE 


1-800 469-1301 


CUSTOM 
WOVEN 


GARMENT 
LABELS 








DARR, Inc. 
Sewing Notions that Work 
Made iInliSA - = 
) 
DARR E-Z Winder ‘FF Te 


Wind any thread or yarn 
onto spools using your 
sewing machine bobbin winder. 


NEW i if Paton 72430 L bs J a 
DARR Piping Magic tp 


—. “ 
Rotary cut piping seam allowances. 


DARR, Inc. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
infoédarrsewnotions.com 


Make It Yourself. 


Sewing Classes on DVD 


Pate nt G1 70-416 


Line Medi 
_ hiplinemedia.com 


Paron Fabrics West/Annex 


Your Source For Designer Discount Fabrics! 


* kk & & & PRESENTS * * * * * * 
NYC’s Smart Online Fabric Source 





Trish Waxed Linen Thread 
Supplies for Beading, 
Basket Weaving & Embellishing 


catalog $2.00 
800-526-1630 
RoyalwoodLtd.com | 


Royalwood Ltd. 
517-Th Woodville Rd. 
Mansfield, OH 44907 








_ THESILK SOURCE 





SILK FABRICS 
(BYMAX) 






Silk Doupioni, China Silk, Silk Shantung, Silk Gauze, Silk Taffeta, 
Silk Organza, Silk Crepe 4ply, Duchess Satin, Silk Charmeuse, 
Heavy Shantung Plain, Heavy Shantung Rib, Silk Crepe-de-chine, 
Doupioni Silk Metallic, Silk Linen, Sitk Chiffon, Raw Silk Noil, 

Silk Organza Metallic Plain/Crinkle 


*New Surprise Packages!* 
SUPER SILK 


P.O.BOX 527596 Dept. T 
Flushing, NY 11352 Cail toll free for free brochure 


| (718) 886-2606 1-800-432-7455 
www.supersilk.com 










Visitour Website or 





www.threadsmagazine.com 


www. firemountaingems.com/ 
freecatalog 





Timmel Fabrics in Canada 
Fabrics and patterns for garment sewing 
Mail order to Canada, USA, Europe 
www.timmelfabrics.com 

1-877-825-9048 


gayleather 


Teaprics 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


SewheyE/))| ILS 
Sewing Classes Knit Patterns for the Hard To Fit 


EMMA SEABROOKE 


305-664-3319 
sewkeyse@bellsouth.net 


Sewphisticated Knit Fabrics 


Contact Emma for a 
Free Info Packet! 





embroiderysew.com 
Featuring Swarovski® 
HOT FIX/IRON-ON CRYSTALS 
Your one-stop resource for 
embroidery supplies, 
hot-fix crystals and more! 


|MANNE-KING 


www.manne-king.com 


Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. © Denver, CO 80207 


1-800-779-1566 


TVActtleélrRAVEL 









ITALY FOR 
TEXTILE LOVERS 





> ee 
Download 


The Virtual 
Cappuccino Podcast 





2007 Textile Tours 
May 20 - 27 


Oct 14 -21 
www.tactiletravel.com (617) 648.6119 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 
World Wide Shipping ¢ Credit Cards Welcome 


WWW.SOVINTAGEPATTERNS.COM 












$12 ea. or 2 for $22 


| Copy Ht 
aM e | + $2 S&H Pe 
Ses | www.marymccarthy.net — = 


or call: 321-635-8640 


F@LK WEAR 


AH Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


£C__£® 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 











Birch Street Clothing 
P.O. Box 1110, Alta, CA 95701 - Dept TH 
800-736-0854 (530-318-3883) * www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 





www.fabfabricsonline.com 
¢ Couturier Wool and Cashmere « Boiled Wool 
¢ Novelty Jacquards + Linens and Blends 
* Cotton/Lycra Twills « Designer Denims 
¢ Waterproof/Windproof Outerwear «+ Anti-Pill Fleece 

¢ Wickable/Anti-microbial Sports Knits * Power Stretch® 

* Cool Max® + Kaffe Fassett » Amy Butler 
¢ Huge Selection of Quilting Cottons 


= California Thread & Supply 


Over 450 Colors of Threads 
WHOLESALE PRICES NO MINIMUM OTY 


| THREADS NEEDLES ELASTICS 
| ZIPPERS SHEARS HANGERS 
EMBROIDERY SEWING SUPPLIES 


lat Time Buyer 5% Off Coupon Code: threads _ 
Tel: (2)3)749-4975 Fax: (213)749-0447 Email: salesi@ictsusa.com 


www.CTSUSA.com 
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Nylon and Invisible Zippers 

#3, #4, #5 Regular, Lace & Scallop Lace 

Completed line of zippers 
Other trims available 









J.N. Zippers & Supplies Corp. 
301 Allerton Avenue, S.S.F., CA 94080 | 
Tel: 650-871-8838 Fax: 650-871-8882 | 


www.jnzipper.com info@ jnzipper.com 
We have been serving the industry nationwide for more than 15 years 


—— — 








TIRE Silk Thread 


5 weights in as many 
as 171 colors 


| Color Card & 


SJ Thread Sampler Available 
Things Japanese © www.silkthings.com 
thesilkexperience@silkthings.com 
425-821-2287 


A NEW sewing and design reference guide. 
Generously sized with over 60 pages 
for the novice to the experienced sewer. 
Check the website for pricing information. 


p: 248.547.1080 f: 248.543.4037 
W: www.cjpatterns.com 
e: christine@cjpatterns.com 


Check the website 
for our complete 
line of patterns and fabrics 





DESIGNER 
FABRICS 


Cadena 
ARMANI 
Valentino 
Ralph Lauren 
Donna KARAN 


Hugo Boss 

Fllen Tracy 
Ultrasuede 
Heirloom Cottons 
and much more! 


FREE PERSONAL SWATCH SERVICE 


www. lextileFabricStore.com 


2717 FRANKLIN PIKE © SASHWILLE IN ® PR: 619-29 7-9 P46 
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See ad index on pages 88-89 for reader service numbers. 
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www.CreateForLess.com 


FOR LESS 







| Quality Value Style 


Your source for sewing cabinets with the looks of fine furniture 












Please visit www.deltasewing.com 


— 


for All Your Sewing Needs 
Toll Free 1-800-827-9389 
www.fabricsunlimited.net 





Learn from The Pillow Lady. 
Instructional videos & DVD's teaching 
efficient and professional techniques 
for making pillows. 
888-745-5797 


www.thepillowlady.com 


Renaissance Dyeing Wool 
Corset Making Supplies 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Scissors, Fancy Tools, Accessories 


Catalog $5.00 (refundable with $30 order) 
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Hodg chog Lege pes 


PO. Box 45384 Westchester, CA 90045 
(310) 670-6040 © (888) 670-6040 


www. hedgechoghandworks.com 


Thinking about launching 
a sewing business? 
Already in business? 
Join Today! 





The Professional Association 
of Custom Clothiers 
Ph: 877-755-0303 


www.paccprofessionals.org 


















Summer Arts Workshops 


Prestigious faculty « Scenic location 
One week and weekend programs 
Small classes accommodate all levels 


Courses for adults include: 
Fabric Collage, Navajo Weaving, 
Native American Basketry & much more 


951-659-2171 x2365 
Summer@idyllwildarts.org 


IdylwildARTS.org 
EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: wwwearthguild.com 

mail order catalog: $4 









he Sea 
PLEATS*® 


Modern, casual style 


$19.95 


+ 3,00s&h 
FLadd 6 V2 % 
Visa/MC/check 


TTING CORNERS 
1667 Barcelona Way : sam 
Winter Park, FL 32789 _——— 
1-877-734-5818 + www.cuttinglinedesigns.com designs. 





A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 







Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 « Garmisonville, VA 22463 
(540) 286-2609 






PRINTED & WOVEN f2bric 


Custom Designed for All of Your Needs 


SE Ba — ES 


Fast Manutacturing * Excellent Prices * Small Or Large Orders 


CALL FOR OUR FREE 


| vey 1 -800 -944.469 9 INTRODUCTION PACK | 


GENERAL LABEL MFG. - www.genera 






Sewin 
Sizes 4-26 and x" a 
Custom Cup Sizes “ 9 
Long or Short Sleeve 









$16 + $3 S&H 
703-830-1867 
Shop Online Dawn Cadewon 
www .dawnandersondesigns.com Designs” 





Ay Rr ABRAC 


rid Fi com 


SALE vr 1o 80” ort 


SILK COTTON WOOL LINEN DENIM FLANNEL LINING 
BUTTONS APPLIQUES RIBBONS ZIPPERS THREADS 





://www.trimfabric.com 


Fabrics For All Occasions 


Bridal and Formal Fabrics * Daywear 
' N ae 1332 ca ties 59th : 
' ahoma City, Oklahoma 73119 
OX (405) 6 






85.1279 
www.helenenoxfabrics.com 
Hours: Mon.-Sat. 10-6 * Sun, 1-5 
We ship all over the United States 









UNIQUE 
PATTERNS 

| FOR 

» WEARABLE ART 


& 


/ /\} || For free 32-page catalog, 
£133 — Belgian Military email name and address 
Chef’s Jacket 


® dressforms & 
pantsforms 


MY TWI 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 


www.mytwindressforms.com « 1-866-4MYTWIN 


CToMeliliiil-mcelm elacleteters 


information 





Find our advertisers’ web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 


~ threcds 


www.threadsmagazine.com 











to: info@folkwear.com | 








tet our esas as 


the canvas for 
your creativity! 





Patterns available at independent fabric & quilt retailers, 


www.zipperstop.com 
YKK Zippers 
“Zipping Up America Since 1941” 
Every type of zipper imaginable! 
1.888.947.7872 


Textiles You Feel 
Good About! 


Certified Organic 
Cotton Fabrics and Notions 
www.pmorganics.com 








SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE:888-401-7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 





http://wardrobesupplies.com 


F Cwslom Designed Ou tanding 


utstanding Quality On-Time Delivery — 
apo st im" Signature Jacquard Fabric, 







Ribbons,Labels, Tags, 


see 
—ae — 


Patches <Not Min Cty> 


FUHNG SATIN | co. INC 
Embroidery Art for Jackets, 
Shirts, Uniforms, Jeans 
> P Tel (516) 877-1331 www.fuhngsatin.com 
hes inal noire Ganden Sly: Park: HY 11946-4307 Since 1986] 


Highest Quality Silk, Nylon 
Wa & Cotton Threads 
for Sewing, Buea ig & Quilting 


Ph: 860 355-8558 








ane Finest Fabric Store 


¥ HABERMA 
@ eset FABRICS N 


..for bridal, apparel, & home décor. 


Shopping, swatching, projects at 
www .habermanfabrics.com 


905 S Main St., Royal Oak, MI 48067 
Phone: (248) 541-0010 








hotpatterns.com 




















www.-hotpatterns.com 


Wearable Art Seminar at Sea 
May 24-31, 2008 


Cruise from Seattle to Alaska with 
i» Group June Colburn, Rosemary Eichorn, 
a! ? Seminars Linda Reufel, Cathie Hoover, 

At Sea and Barbara Randle. Personal 
instruction from each teacher! 


www.quiltcruises.com «+ Toll-free: (866) 573-6351 


Mateiat 
Fabrics for the artist in you 
www.materialgirlquilt.com 





CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 








Unique and Exclusive 
High Fashion 
Dressmaking Patterns 
designed for 
Style Obsessed 
Sewers and 
Dressmaking Divas 
Patterns so hot they’re smokin’... 
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-MARKETPLACE 


iso 


"y 4172 Piedmont Avenue 
Oakland, CA M46 oa 





ThveadPRO ~ 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 


LADIES DON’T MISS THIS... 


LEARN TO MAKE PATTERNS 
THAT FIT! 
Go to: www.Lutterloh-system.com 
and watch our online-video-demo. 


, 





lucysfabrics.com 
a fabric boutique 
“contemporary knits | 


fashion trims 
purse findings 





 - shipping from Texas uh 866- 544- LUCY 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 el 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 
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"APRON Sie 


My i tin OS 


nl ' 
‘ =@ He APRON * 
Ae meer 4 » # 
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Feminine apron pattern, with criss- ne 
cross back and mutde ta be reversible {er = 
out of two dress weht. fabrics. ‘ 












ame : - 

The Paisley Pincushion Tough G sturdy apron 
68185 Nehalem Huy N. paitern, pockets are 

Vernonia, OR 97064 pleated and reinforced 






303.753.2331 
e-mail: paisley Qipactfiercom 


www.parsteypincusbion.com 
fu Aye 


with rivets for long wear. 
Sew ap in heavier webt. 
fabrics like denim or 


decorator prints. 










Unique | 
handbag patterns designed | 
for the way 
women REALLY livel! 


FREE Color Brochure 
Call Toll-Free 
866.409.8634 
studioKat Designs 
137 5 Hemingway Ct 
ji Advance, NC 77006 
see the entre collection af 


www.studiokatdesigns.com 





| Fine Fabric, Lace & Buttons 
Couture Designer Paradise 

_ Virginia Marti Designer Fabrics 

_Lakewood, Ohio Tel. 216-228-9700 

Web >www.virginiamartifabrics.com< 
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FABRIC! 


Weagladly Spectal Order! 
Accessories galore, an.doag 
hardware-suaps, feet, rivas, 
hooks § buckles. Embetlisn 
w/sequinms, feathers, frogs, 
beaded /rhimestouve trims. 
p for Hour personal touch. 
we've got tt alll 


Write us With Your needs 
Swatcning Service 
$3.00 


| e701 SE McLoughlin 
Milwaukie, OR 97222 
(503)786-1234 


milfendstore.com 
Sence 1U1R 


wus Mil] ind Store mumll/Z 


Nobiggar displayof fabrica in Arnarica. —_ 













Ask for POrna 
@ products at your 
@ favorite Store! 
or on-line... www.i-kandi.comt 


@ » Laad! Gorp 
www.L-Oma.com « 1-800-985-2634 
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¢ Specialty Alterations: Bridal/Formalwear 











Advanced Alterations Bice lalate 
«Alterations for Professionals 






Linda Stewart, Instructor 
Asheville April 17-20 
Denver April 26-28 
‘Alterations for Professionals” 
Book on CD Available Now! 
The essential education program. 
Full color photos and 
easy to follow instructions. 
Phone: 276-669-3299 
LStewartCouture @bvunet. net 


















Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


of Merchandise! 


\Z Sewing mocTines PLEO MNO! TOF mone, 
1-800-401-8151 
_ Sale every day up to 75% off 


SINGER e ELNA e JUKI 
HANDI QUILTER « MADEIRA 
JANOME « ECONOSEW 
ae 44 | ee 


sewingmachinesplus.com 





2 Acres 

















Printed Custom abel 
C atalog sent with samples and order fons. 


-mail: postman@ sterlingtape.com. 
www.sterlingnametape.com 
1-800-654-5210 


‘Siete Tlame 
we ape (Fredy 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


Keep your Threads back issues 





Keke) Cale mele: lalemar-ia 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 


Postage and handling additional. CT residents add 6% sales tax, 
Canadian residents please add 7% GST. 





To place an order using your credit card, 
call 1-800-888-8286. 
Outside the U.S. and Canada call 1-203-426-8171. 


PILLOWS 


FACTORY DIRECT 

AT WHOLESALE PRICES 
FREE CATALOG! 

Inside NJ: 973-546-4502 x33 


Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 





The Original and Only Complete Source _ 
The largest selection of snap 

styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 « 1-800-527-5271 


10 ft WIDE Fabrics & 





Grommets~:Draperies 
For Washable Seamless Draperies, | 
Slipcovers, Tablecloths, & more! | 
$2 Planning Kit with Samples: | | 
1-888-543-2998 





The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-270-6310. Or email text to 
ads@taunton.com The deadline for the June/July 
2007 issue is March 8, 2007. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly--TH, 
Box 216, New Britain, CT 06050-0216. 


LEARN CLOTHING ALTERATIONS! Lessons on 
DVD. Visit us at www.alterationsmadeeasy.com or 
call (314) 298-9909 to order. 


INSTRUCTIONAL VIDEOS, FUNdamentals of 
sewing, furniture & automobile upholstery, 
window treatments, slipcovers, & more. 
http://www.how-to-videos.info 


FABRICS 


ULTRASUEDE® $29.97 - $39.97 YD., 100 Swatch- 
es, $15.00. Many other fabrics! Field’s Fabrics, 
1695-44th, Grand Rapids, MI 49508-5001. 
1-800-67ULTRA. www.fieldsfabrics.com 


www.threadsmagazine.com 








ORIGINAL SINGER 
221 FEATHERWEIGHTS 


with case by Tom Martin 
Toll free: 866-349-8551 
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ZIPPERS 


We are America’s #1 source for zippers you & 
cannot find in a retail store. All zippers made to & 
your specifications, and shipped quickly. Easy & 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE : 







SLE DELS EELEAETE ESTAR LERER SEES ET TL AG 
1900 W. Kinzie St., Chicago, IL 60622 
Phone: 312-492-7200 @ Fax: 312-243-1600 
awe WWW.ZIPpersource.com wawwwwayy 





ACADEMY or FASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 
|-877-978-9088 





fashiondesign@sasktel.net 


2 ee Ee Ee 


‘BUTTONDRAWER.COM 





ee Over 7,000 styles o = 
<=) buttons, clasps & thimbles & 


Shop our online a f 
catalog or call 
720-434-1090 


www .buttondrawer.com 
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LYCRAS*NOTIONS*LACES*PATTERNS* 
Fabrics and patterns for swimsuits, lingerie, 
skating, drill team and dance costumes. A 
fantastic selection of lycras, powernets, gliste- 
nets, tricots, lingerie laces, notions, underwires, 
bra cups, etc. Quantity discounts available. 
Catalog--$3.00. Color swatches--$2.00. 

FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


MISCELLANEOUS 


LET US WEAVE FOR YOU! Custom contract weaving 
service. Reasonable rates, fast turnaround. You can't 
sell what you don't have. wwwsageweaving.com 


PATTERNS 


PATTERNS FOR ANIME AND MARTIAL ARTS. Au- 
thentic, traditional Japanese design for martial arts 
or cosplay. www.BudoBear.com (412) 381-4148. 


ETHNIC SEWING PATTERNS! African, Asian, Indian, 
Belly Dancing, more. Since 2003. Shop stores.ebay. 
com/Ethnic-Patterns or wwwethnicpatterns.com 





The Amazing 
FITTING ASSISTANT 


Uses Your body measurements 
to convert Your 3D body form 
into 2D master patiemns 
Your Personal Fit 
Reduces Your Frustration 
Saves Your time & money 
Customize Your wardrobe 
Easy to use for Your better Fit 
Your Personal Fit-ting Shells 
fit inside Your patterns like 
Your body fits into a garment 


our 


o 


ersonal 


www. yourpersonalfit.com 


999-213-6630 Fax 559-291-9933 


Bright and Happy Fabric Store 


Your online source for quality 
juvenile and novelty fabrics. 


626-357-6528 
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Hugo's NE G [APE 


™ 50 Foot Rolls 
1/2", 1’, 2", 2-3/8" 
new! °° 


: Fare” 
ua § Go 


PREVENTS purr 
www.amazingtape.com 


RETAIL 1 (323) 727-1231 WHOLESALE | 


PE fre — presents 


Sew... Santa Fe 


Sewing retreats and workshops led by 
Instructor/Designer/Author 
Fred Bloebaum in a stunning private 
home in beautiful Sante Fe, New Mexico 


« May 6-10, 2007 

= September 9-13, 2007 

" November 4-8, 2007 

= November 11-15, 2007 
For more information please contact 

La Fred at 510-893-6811, 
jfred@lafred.com or visit our website 
at www.lafred.com 





SELF CLING’ NO GLUE 














Vialden Vills 


Inspired 
ideas <z 


by STUDIOS 


— WWW.AF-STUDIOS.COM 


where you will find: | 


* Inspired Projects 
+ Fun Contests 
¢ Shopping 
+ E-Classroom 
* Special Events 


www.AF-Studios.com (978)-557-3243 
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BY BARBARA EMODI 








Sewing’s life lessons 


Sewing is my life, so it’s not surprising that working with needle and thread has 
taught me my most essential life lessons. Here’s what I've discovered over the years. 


The need tocreate is a life force. Sew your way f Cut back to have more. The best work often comes from 


through trouble. As long as you have something 
to make, you have a reason to get out of bed, get over 


heartbreak, and get back in the saddle. 


Embrace your passion. My husband, 

a man of many interests, once 
observed, “There are a lot of things | like 
doing, but | don't think | enjoy anything 
as much as you enjoy sewing.” What a 
blessing it is to have something that 
makes you so happy. Hold on to that 
passion and it will carry you through all 
of life’s pleasures and challenges. 


“2 Learn from your 
~é mistakes. Just because 
you have done something 
wrong doesn't mean you've 
ultimately failed. After 
putting the same wrong 
Sleeve on the same wrong 
armhole countless times, 

| finally learned to mark 
Sleeves: right and left. 
Remember, trial and 

error is the best teacher, 
and asmall setback 

often comes just before 

a great success. 


Live inthe moment. 

Don't let the 
distraction of the next 
project rob you of the 
joy of the present one. 
Garments, like children, 
should be enjoyed every 
step of the way. 


Take it one step at a time. Stitch by 
stitch, seam by seam. A job that seems 
overwhelming, be it a designer jacket or 
a cross-country move with three kids, is 
achievable if you face it in sections. 











\ making the most of what you have, not from getting more 
equipment, fabrics, or whatever. Ingenuity is the true parent of 
creativity—just look at Depression-era quilts. 


“ Stay flexible. You may gain weight, 

, - lose weight, leave a job that requires 

Basalt yds — suits, wake up one morning to discover that 
a, towns” . he 


a “Sa, purple is really your favorite color. It’s more 
7 \ than OK to change your mind about the 
‘ Inner You. If you've bought yards and 
yards of fabric that are only good for 


one style, you're stuck. 


at 
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‘ 
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€) Step out of 
that rut. 
Washable basting 

4 threads and free- 
motion stitching have 
recharged my sewing 
just as weekend trips 
recharge my life. Keep 
stretching. Try new 
things. Some of my 
favorite garments grew 
from experiments. Rip 
and restitch. Be brave. 
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Trust your instincts. 

Your gut will tell you 
what you love most and 
what you'll be great at. 
Also be your best problem 
solver. The right solution 
or path won't always be 
written on the pattern 
instructions. 


1 (\ Remember your past. My mother watched me struggle to make tailor 
\  tacksas a child, just as her mother watched her struggle. Even if your 
stitches look hopelessly crooked, keep at it. Believe in the good things ahead.When| 
sew on my grandmother's Featherweight and realize that each stitch has gone from 
hopeless to perfect, |am reminded that, given enough time, life comes full circle. 


Barbara Emodi is a professor of public relations in Halifax, Nova Scotia. 
She also teaches sewing in her spare time. 


Ankita Saha 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to th@taunton.com and you could be our next Closures author. = 
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For THE Location OF Your NEAREST 
PARTICIPATING HORN OF AMERICA DEALER 

~~ 
PLEASE CALL 1-800-882-8845 Or Visir Us 


On THE WEB AT www. hornofamerica.com. 
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Throughout history, 
ribbons—just the skinniest of 
fabrics—have been used as 
powerful symbols. In the heyday 
of the British Empire, citizens 
would say “bon voyage” toa 
loved one by throwing colorful 
ribbons to the ship as it pulled 
away.As the ribbons broke, both 
sides kept pieces in the hope of 
someday meeting again. 

Ribbon color and placement 
traditionally hold hidden mean- 
ing. Frills tied into a young 
woman’s hair served as a sym- 
bol of her love and devotion, as 
demonstrated in the Civil War 
ballad, “She Wore a Yellow Rib- 
bon.” Today, a yellow ribbon is 
still used as a symbol of waiting 
for a loved one’s return. 

The true height of ribbon 
popularity, however, took place 
in the 16th and 17th centuries 
when Lyon, France, became 
the center of silk production. 

In 1660, nearby Saint-Etienne 
boasted 8,000 ribbon looms, 
the products of which were 
earmarked for nobility. Opulent 
embellishment favored by men 
and women in the court of Louis 
XIV included rosettes for hats 
and shoes as well as lavish silk 


ribbon embroidery for garments. 


In fact, one men’s garment held 
by Great Britain’s National Trust 
is trimmed with 216 yards. At 
today’s prices, that ribbon alone 
would cost $2,500-$10,000. 


For buying information, 
see Notions on p.15. 


Scott Phillips. Text by Jennifer Sauer 
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